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FROM THE EDITOR:

Qur newsletter has continued to get bigger with each issue and this one sets a new
record._ For this reason, among others listed below, we have decided to make it a
double issue including numbers 4 and 5 for both August and November. Some very



practical reasons necessitate a double issue: 1) I will be in Brittany for

October and hopefully part of November, right at the time when the November issue
would require the most work; 2) I will be moving out of Bloomington to Pennsylvania
at the end of August; thus, it will be difficult to take advantage of the bulk rate
mailing priviledges we have only at the Bloomington post office for the 1982 year.
And, most critically, 3) we do not have enough money in our treasury for the pro-
duction of another newsletter in 1982 unless members dig into their pockets. (In-
deed, we don't have enough in our treasury for this newsletter!). The combination
of two issues saves on both production and mailing costs.

As announced in our last newsletter, the August issue was to focus on Breton music
and dance, and indeed it includes some 15 pages on this topic. But there are some
other very important topics which make this double issue of our newsletter a par-
ticularly interesting one for those concerned with the Breton language. First of
all, a report on the recent announcements by the French government concerning the
teaching of "regional languages and cultures" in the public school system is in-
cluded. This is a dismal report indeed. Unfortunately our work to defend Breton
will be needed more than ever. Optimism expressed in earlier newsletters in response
to the very positive tone of election campaign promises and speeches by government
officials now in office in France seems very much out of place in view of the "action"
now planned by the French government (see pages 4-6).

Second, a review-article by Leonora Timm with the help of Reun ar C'halan and my-

self presents a very good overview of Breton textbooks, readers, reference grammars
and dictionaries. This is an extremely useful comparative guide for anyone interested
in learning Breton. Judging from questions I have received from people in the past

I know there are readers out there who will find this of interest.

As general editor for the newsletter I am very happy to see contributions from so
many different members. My thanks and congratulations to you all for making this
a good issue--andespecially to the column editors who did a fine job of getting
materials to me within the deadlines.

As mentioned earlier, I will be moving out of Indiana--with mixed feelings--to the
Philadelphia area. After September 1 my address will be as follows:

Lois Kuter, 143 Plymouth Road, Plymouth Meeting, PA 19462
telephone: (215) 828-4115

On September 25 I will fly to Brussels and then travel on to Brittany for what I
hope will be at least a month-long stay to continue my own research project on
Breton identity and music, and to contact Breton language activists to get a
better idea of what we can do to support their work. In Brussels I will meet with
members of the ICDBL executive committee to discuss our growth and our future. I
should point out here that we have received many compliments from other ICDBL
members in Europe especially concerning the newsletter. As Secretary-Treasurer
for the U.S. Branch I receive some flattery that should rightfully be passed along
to members who have supported our growth and who have worked to make the newsletter
an ongoing reality. Since we are so dispersed it is hard to get a sense of accom-
plishment. Let me assure you that we have made a good beginning. From the first
introductory letter I mailed in the Fall of 1980, we have come a long way. May we
continue to travel. There is work yet to do.



THE FRENCH GOVERNMENT AND THE BRETON LANGUAGE

Below you will find letters we received from the Ministry of Culture and from
the office of President Mitterrand in response to our letter of April 9 urging
their action in favor of the Breton Tanguage.

The Tletter from the Ministry of Culture thanks us for our concern and assures us
that they are indeed aware of the problems facing regional and minority cultures
in France. The letter from the President's office indicates that M. Savary, the
Minister of Education is working on the question of regional Tanguages and that
this issue will be discussed publicly soon...and indeed Mr. Savary has announced
a three-year program for regional languages. This programm, announced to the
public June 18, is discussed below. '

PRESIDENCE Paris, le 4 mai 1982.
DE LA

REPUBLIQU

Monsieur le Président,

Le Président de la République me prie de vous

accuser réception de votre lettre.

Il me charge de vous faire savoir qu'il a regu de
M. Alain Savary, Ministre de l'Education Nationale, une note
sur la question des langues régionales et que, dans un trés
bref délai, ces problémes vont se trouver discutés au grand
jour.

Veuillez croire, Monsieur le Président, a mes

meilleurs sentiments.

®

Monsieur Robin BRENDAN MACKEY W*-::-—-

Président

U.S. Corporation of the

International Committee for the

Défense of the breton language Paul GUIMARD
P.O Box 341

Vaughn, WASHINGTON 98394

U.S.A.



THE FRENCH GOVERNMENT AND BRETON (cont'd. - 2)
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Monsieur le Président,

Vous avez bien voulu appeler l'attention du

Ministre sur les objectifs de 1l'organisation que vous pré-
sidez, ainsi que sur votre souhaitqu'il soit pris en compte
par les Pouvoirs Publics.

Le Ministre me charge de vous remercier de vos

observations dont il a pris bonne note et qui rejoignent
1l'une de ses préoccupations.

Je transmets votre demande a Dominique WALLON,

Chef de la MISSION DE DEVELOPPEMENT CULTUREL, chargé en
particulier d'étudier les modalités de la prise en compte
par le Ministére de la Culture des cultures régionales et
minoritaires. -

Veuillez agréer, Monsieur le Président,

1'assurance de mes sentiments distingués.

7~

S Ee

Gilbert ESTEVE

Monsieur Robin Brendan MACKEY

Président

International Committee for the Défense of the Breton Language

P.0O. Box 341

vaughn, WASHINGTON

U.S.A. 98394

regional Tlanguages in the schools of France

Threefyear program for the use of

At a press conference on June 18,
Savary, presented the main points
the study of "regional" Tanguages
school system from the pre-school

the French Minister of Education, Mr. Alain
of a three-year program that will incorporate
and cultures in the French public educational
to the university level. As reported in Le

Monde (20-21 juin 1982, p. 1), this program allows for the following:

At the pre-school 1eve1'(materne11e) certain language activities and
games can be conducted in the regional language, where there is a

demand.

At the elementary level (ecole élémentaire) certain activities related
to @he regional cu]ture.can be conducted in the regional language. The
Minister forsees specific language instruction from 1 to 3 hours a week.



(&3 ]

THE FRENCH GOVERNMENT AND RRETON (cont!'d. -3)-

(No: systematic trainingiisiforseen for volwhtary teéchers' gt both the
:préasek@oﬁfandielementamyrlevels;sintemmittentn;workshops:would‘continue
Ctoibe the rule.)’ '

In the collese (ages approximately 13-12) optional teaching of 1 hour

+i$ planned for the.6th-through 3rd- levels where there:are.a:minimum of
15 studeats requesting it; - (The mindmum used to.be lower!) . -Alterately
a "regional language and culture” opticn for 3 hours a week may be

- ghosen in:the 4th.and 3rd Jevels: - -

In the ycées (ages dpproximately’ 15-18) —rerilar, téchnical, or pro-

fessional —lancuage teaching will be introduced or'developed in manda-

‘tory or, complémentary options. Gptional oral exams now in effect for
fhe baccalaureat i#111°be exteénded to other exams such as the C.A.P.
(certificat d'aptitude professionnelie), the H.E.P. {brevet d'études

.professionnelle) and the £,1.5. (brevet de technicicn superieur).

~

‘In-thefuniversitiet: departments-of ragional~lancyaces: and cultures will
Se-created, or. developed. Regional languare-and culture - options will

be attached to existent decrces and certificates, The D.E;A.- (diplome
d'études approfondies) will be developed in this-area and research pro-
arams and their funding will be reinforced.

ps-pointed out in another:article-~in Le Monde: {Roger Cans, "Hon:au;chetto", 20-21
juin-1982, p: 6), My, .Savary's.program only. rvesponds;in part to demands on the
part -of "redional"” language and cultural militants.  Yhilesthe Hinistry of Educa-
tion is wi]iéhg~tc~recoqn%zeuﬂocaluparticu]aritie§nané;iﬁcgrporate them in the
school curriculum to a limited extent, it refuses to institutionalize the teach-
ino of ‘reaional-lancuages:and: cultures. . In shorty: the French-government is will-
4ng to cive a nod to the-existence of "regional® lamgwaces--to recognize-their

- existence--but is-not willing to. use-the reseurces  of the public.schpel system

in more than a token fashion to helprthem-survive.

Teachine Breton will remain the work of voluntcers: teachers trained to teach
other subjects who happen to know Breton or who have a smattering of training.
Wwith the excuse that the traininc of specialized teachers for Creton language and
ciltire would: contribute te a "chette™, the Ministry of Education will keep the
Preton lancuage and culture.{and; other languaces within the.state of Frange) in
@ peripheral. nosition. ' : : : s

It seems hard to believe that fr. Savary can have the respect he claims for Ereton

and other "renional™ languages when he limits their place .in the schoels to 1 to
3 hours a week:’ Surely:he cannot believe that this willinsure the. survival of
freton or any other “reaional! Jancuage in-Frange. - From the Le Monde rveports,
one nets:thél impression that- Mri- Savary: doubts that Bretess: really want- their
Tancuage tor be civen a place is the piblic-schock:system. It is-hard;to.under-
- stand’ how he.can choose: toi so: aasily ignore the long history of petitiens for
Rreton in the schools, starting in 1872 witheone co-authered by the greatruncle
of General Charles de Gaulle. : It is hard to;understangd how he can so lightly
dismiss the work of thousands of Dretons to create and participate in correspon-
dence courses, night schools and vacation camps tc learn DBreton. The growth of
Diwan schools, the unity of support behind them, and the self-sacrifice on the
part of thousands of Bretons to keep these schoois cpen underlines the serious
desire for educaticn in Breton.
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THE FRENCH GOVERMMENT AND ZRETOM (c@nt‘ﬁ.'-ﬂ) =

It ds indeed shocking to find that the gurrent French, governwent s plans for
Breton -are.a step backwards from coicess10ws won. from previdus, administrations--
for instance that of Giscard d'Estaing. Oretons will ccnt1nue to fight for what
is necessary tn kegn their Ianﬂua“* alive. Major problems remain:

Filie | creatian of a seriocus and prrfcss1ona1 training program for
»Dreton feac“ rs at the pre-schoo] nﬂd primary scheel Tevcis.'

--the creation of teacﬁ1no pcs1t ans dn the . secq dary ‘scheols to allow
for some permanence and continuity in teaching. This reQuires first
the Creatich of competetive anmnwaiicn “for teachars:® the C.A.P.E.S.
(Certificat d"aptitude ﬂrafﬂss1onn“1 2 T'enseionemient secondaire) and
the Cﬁ§pours d'aqregat1on ‘exam for adm1ss1on to a pest Lt A secondary
schoo] i

~-the proﬂrESSIVG iﬂ?earatiﬁn “f ?re*nm as a i1v1ﬁﬂ language taucht in
..schools from the primary te university level, HTth renu1ar hours of
c]ass work 1nte1r3fed into students® and’ tuacners red JTar schedule--
‘rather than during thb Tunch hour nr after S’ﬁ 1 bnurs as 15'611 tco
~often the case now, - L0 D b b oy

-~the futurc of the Diwan schools in relation to public schéels is
~unclear.: Some cptiens were presented by the Frenck Lovernment which

. need careful stud; The. Le Honde” “eport indicated t at thé. idea of
integrating - Diwan scheeTs into the public. sycfem ®as . fTaflj rejected.
e w111 try to. 1nc1ude move 1nformat1on on th?S in a future news1etter.

'1It wou?d be n1ce te bc ab:e to dTSSO1VL the ICu L—»tc be ablc to say‘t‘at the

gf-ﬂFrench aovarnment -has finally truly recognized.and acted te insure the future of
‘i i.the vich cultural. ‘heritages within its borders. As demonstrated by the:Ministry

of Education's three-year program, -this is far frcm béing the case.:

-?:,:'P@cTcerD CAYPAIGH - Lms Kuter‘

fCo“j1ﬁﬁ a- aestcard campaian . 1aunched LV,Kuzui ar BweThonc “the U.S.- 1€DBL (end
the Ganadian ICDBL). has sent members. and Jinterested.others a a postcard addressed
to French President Mitterrand asking for his action to a1d in.the creation of a
C.A.P.E.S. cert1¢1cate and budceted positions for Preton teaCﬂers in the schools
*eF ”r1ttany T hd o De R o .

ijuzu1 ar Jrezhone a Teaarut10ﬂ o? 18 argan1zat1ors in Britt any to hrcme?ﬂ the
.- teaching of, edtt1cn in, and, general use of the Breton 1anguager has_p"1nted some

5,000 posteards to.be sent: to Pres1dent Mitterrand; the U 5 ICBEL has only

- printed some 70C, If you: hav; not already sent i a capd, do it now.. If. you

. want a caxd to send or. cards tﬂ aive to: others to send,. 1ﬁt me kiow immediately.
« Foy, tae cost of an: :airmail postage stamp . (28¢) you can SLpport the Breton neonle
in. their w111 to.put Pre on.dn their schoc]s. b




REVIEW OF SOME RECEHWT LEARIING MATERIALS FOR BRETOI

Lenora A,  Timm, Reun ar C'halan, and Lois Kuter

" The review that follows is not exhaustive, but it does cover most of the more’
important Breton teaching materials that have been published {or re-issued from
earlier editions) in the past 15 years or so. Since gbout-1373 such materials
have been appearing at a quickened tempo; we have tried tg focus. particularly:on
the most recently developed materials. We have not been able: to see many of the
materials listed. However, something can be said of  them based-on accounts by
publishers or reviewers. |ltems not seen by us will be marked as such.

Materials have been grouped into the following categeries: (1) Textbooks,

(11) Readers, (li1) Reference Grammars, and .{1¥) Dictionaries. In our next
newsletter we will review: (V) Correspondencé Colrses -and (Vi) Cassette Record-
ings. Reviews of learning materials will be a regular feature of the U.S. ICDBL
newsletter; comments, additions or corrections are welcome. As will be readily
apparent, most of the pedagogical materials produced for S3reton have been designed
with French-speaking learners in mind. Two designed for English. speakers are
marked with en asterisk. The order for listing materials is roughly chronologi-

. cal within categories iy

|. Textbooks

A. Roparz Hémon: M&thode Rapide de breton. (Al Liamm, 3% ed., 1970;
original 1967). 101 pages.

This can be described as a bilingual primer, with Breton sentences ranged
on the left side, and French equivalents on the right. It begins with such
simple predications as "Emaon aman' (’I'm here') and ends with longer, more com-
plex sentences containing embedded clauses. There is a total of 35 lessons, each
containing about 25-30 sentences. Remarks on grammatical points:ave interspersed
amidst the sentence sets. Included is a 2-page ‘mote” on pFomunciation, which
is sketchy in the extreme. There is neither a table of contents nor an index.
All in all, this metiod could be used effectively only in comjunction with a
teacher, and preferably, with a veference grammar (e.g., the one by ‘Hémon listed
below). L.A.T. L

B. Roparz Hémon: Cours &iémentaire de breton. (Al Liamm, 6% ed., 1970).
141 pages.

This work wae speeifically designed for -a.classroom situation with an
instructor, although the well-disciplined solo leaymer (knowing French) will be
able to work through this with some profit: There are 45 lessoms, each divided
into 3-4 parts: (L)} vocabulary, (2) conversation or reading, (3) writing exer-
cige, (4) grammatical notes, At the end of each set of & chapters there is a
brief (2-3 pages) '"rvesume" of the grammar introduced. Again, neither a table
of contents wnor an index is provided. Cassettes accompany this text. L.A.T.

C. Brezhoneg =il bloavezh. (Editions Preder). NOT SEEN

20 lessons preparved by the working group "Kele'h Debauvais™ to follow up
Hémon's Cours Elémentaire. & volumes.. -L.V.KI



BRETOH LEARHING HATERIALS (cont'd. - 2)

D. Visant Seitd: Le Breton par les ondes (Ar Brezoneg dre radio: Méthode
de Breton pour dgbutants). Tome |. Editions Emgieo bretz, 1975).
46 pages. NOT SEEL.

Adaptation of course offered over the radio (Radio-Brest) by the cuthor. Book
includes 27 lessons which progressively introduce the student to Breton grammar
and sentence structure. Song texts, simple essays, tables for conjugatioms and
mutations, and a lexicon of words used in the lessons are also included. Tape
cassettes accompanying the book allow students to make progress working along.
(information from veview in Bretagne Aujouwrd'hui 17, 2 trim. 1975, p. 54). L.V.K.

E. Visant Seité: Le Breton par les ondes. Tome 2. (Editions Emgleo Breiz).
NOT SEEW. '

Continuation from first volume. Also accompanied by cassette tapes. L.V.K.

F. Visant Seit&: Le Breton en bandes dessidees. {Editions Emgleo Breiz?).
NOT SEEN.

Breton instruction through the use of comic strips. Accompanied by cassette
tapes. L.V.K.

G. Visant Seité: Le Breton par 1'image. {Editions Emgleo Breiz?). WNOT
SEEN.

Breton instruction through the use of illustrations. Accompanied by records.
L.V.K.

* H. Per Denez: Brezhoneg...buan hag aes {Le cours de breton pour tous).
Omnjvox, 1972; €£nglish version: Raymond Delaporte, Cork University
Press, 1977; Welsh version: see newsletter 2). 256 pages.

This text book--the first really up-to-date one, complete with 2 cassette
tapes--exists in French, English and Welsh versions. Theve are 25 chapters,
graded in difficulty, each containing an opening conversation accompanied by a
vocabulary of new words introduced in the dialogue. A set of questions: follows
each conversation that creates variations on the grammatical structures presented.
Following this'is an explanation, with examples drawn from the conversation, of
the gramnctical points covered. Each lesson closes with a set of cwercises re-
quiring the formulation of responses to questions and vise-versa, and substitu-
tion and transformation drills. A lexicon at the end of the book cross-refer-
ences to the first lesson in which each entry was used.

The format of the textbook is visually pleasing, and a good bit of grammati-
eal information is charted clearly and systematically. The cassette tapes that
accompany the text conversations are of a generally high quality accoustically,
though the dialogues are characterized by rather more traditional sex-role
stereotyping than suits me. On the other hand, the drole, sometimes irreverent,
sketches by Nono reppearing frequantly throughout the book are good fun.

An exercise book entitled Komzit ha skrivit brezhoneg, with two additional
cassettes, complements the main text. This is very helpful to the solo learner




BRETON LEARIING HATERIALS (cont'd. - 3) :
Denez (cont'd.)

as a means for fﬂrther practice. HAléo adeompanying the book ie a booklet of ex-
amples of gentences deazg:ned for daily.study by the:student so.that grammiical
points are not lost im the.absence of regqular work with the text:: Tﬂas book .
iBfezhoneq bevdéa, 8. also"accompanzed by two cassette topes: -~ L.AT.

I'." Fanch Forvannous Le Breton sans palne (Assimil ?975) 671 pages.

This book, part of the Assimil series which has to ite credit at least a
dpzen other lapguages, ts oan ewtremely dense work, and -difficult to. aharactermze, P
de the author himself states,.,'ﬁ%ts smodest book -is: netther c@mplete nor faultless.
.. It7s neither & Granmmar. nop G dietionamy nor: o thesis.., It's an Assimil-Breton,
_emough to give you.a taste. of the language. of the Bretons.”. (p.:616) . Anyome who

“has worked through to :the. last pages of thig book will agree. that. it aaaomplﬁsnes
the . Zatter gan - I sometimes think.of BSP as a book: of traou mad'--one cannot
opén a page wztnout\puklzng out.-some linguistic plum from . -among the. deltces

_ bretonnes. offbreasup in the smargashord... One of the most interesting und -

. ambitious aspects of BSP:ig .that it attempts. in a serious way to: introduce the
‘reader to all four. orf. tne Breton dzalects, and. it enp%asazes a flexible approach
to pronunciation and use of idioms (the author enjoins the readers repeatedly to
adapt themselyes to local usages, wherever they fbnd themselves) .»+ Yet the intro-
duction of so-mueh diatect tHoersityin the text is. likely. to- compound the com-
pZexzty of.the Wsugl and aural, (taped) presgn¢ations fbr,the ﬂoﬁice

The basic structure of the book is as beZous QuCh Zeason starts with a

eonversation zntroduazng a set.of peregnages. who reeur throughout the book. Some-
. times, in lieu of .conversation,-d bit of hzstory is offered,. or aneecdotes or

Jjokes.. The converaataong or substetute, .8 transZa*ed (auzte Yiterally) in French

on the. fhczng page with a ‘section of netes- Following that inform: ghout grammatacal

structures, mutations, dialeet variationy spectal idiomatit: usages:of: Breton -
vis-a-vis Irench; - .semantic,partieularities of the language, etc.. Often the con-
versational pOTﬁtOﬂ trails off into word.lists, ineluding.sets-ofndinlect doublets.
4 set-of exerciges rounds out each chapter--these are sentences that exploit some
of <the construcuzons @ntroduced in the convcrsatzan and/or dascuosed in tke notes.

The fbur cassett‘ ppes thqt accompany th@ temt provzde aural Feaﬁazatzan of the
wrzttan conversataonss_and very occa5$onallj,‘of the amercises. . Here again, one
ig- expased.to a wide variety of-dialect: and sub—dtaleetqrenderzngs of the Lan-
guage by native speakers, . whzcﬂ, although diffieult for: the novice, w8 very
benaf%c@al for tha.learner in. the long run. E.AGT,

J. Fanch Morvennou: Initiation au breton sans‘peine: . {Assimil, -1980).
181 pages, WNOT SEENW. :

Probably: in. reeoan@t@on oj‘somewof the dﬁfftcultzes wﬁth ‘Breton sans peine
discussed above, the Guther hastrecently published this supplementary volume
atmed to permzt ‘a better approach to the first book. L.A.T

@il Aibert Dashayesx Le Breton arl'ecole (Skol Vrele 1979} . NOT SEEW.

‘This s intended fbr cZassroom werk. at the graae—sch@ol lewel (hence, . less
likely to be of interest to our veaders). It is an illustrated manual that
focuses on spoken forms of the languoge, including dialectal vartation. L.A.T.
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BRETON LEARNING MATERIALS (cont'd. - 4)

L. André Cornec: Liorzh ar brezhoneg. (Skol Vreizh, 1980). NOF SEEN.

: Dubbed by Skol Vreiah.a 'new method for learming Bretom', with felt boards
“and figurines, this manual is inténded for -school-aged- children. - The board and
" figurines are used to recreate situations of daily life, which in turn support

the dialogues that are couched in the notural vernaculars of the people. -L.A.T.

M. Meriadeg Herrieu. . Le Breton parlé -va{inegais._, 1980.; -

. This book of close to 400 pages, with _phqéos ‘and illustrations by Joel L.
Sevelleg, includgs. texts, vocqbulary, grammar notes, and exercises, as well as
. poems and excerpts from a rich tredition of Vametais literature. . Written by-the

" son of the famous writer Loeiz Herrieu,.this text is for Bhose whoiwant to learn

- the Vannetatis, dialect of Breton--a dialect often ignoved: by speakers of the

. three other Breton dialects (Leomais, Cornouatbllais, Tregovoisl) because of a

| dstinctivensss exacerbated by orthography differences. By using an orthography
that 18 not too distant from that used by other dialect speakers, this book opens
up Vannetais to learmers already familiar with other Breton dialects gs.well as
beginners. (information from a review in Breizh 208, July 1980). By

,:f}l. ' Armaﬁs ‘ér'\"C‘,haII\?ez' : Herve ha Nora. Manuel . de.breton moderne.:.
(Editions.Skol, 1979 & 13931). Vol. 1, 176 pages; Vol. 2, 16k pages.
(with the collaboration of Yann Desbhordes and Yann-Erwan Abalan):

Only Vqlu‘?ﬁe Il seen.. . . ' . e L

. This is another manual designed. for begiwmers in Breton.  Lessons resemble
those of Brezhomeg busn hag aes. in.their layout. A short conversation-description
is followed by a List. of vocabulary words inmtroduced. Grammatical points are ex-
plained briefly, followed by questions to be answered erally or on paper concern-
ing the opening text.  The lesson ends with exercises based on the grammatical
points presented. . The baok has a lexicon at the end with cross-references to
the lesson in which a word, first appeared. : : Sais L o

" . A strong point of Volume II is the approximdately 50-page appendix which
‘cleadly presents basic rules of grammar: mutations, the article, the.nown,

numbers and expression of time, demonstratives, personal pronouns, possession,

indefinite adjectives and pronouns, verb conjugation and tenses, prepositional

- markerg, prefives and suffizes; and. accentuation. . Rather than attempt to-dig

| through' chapters for bite and pieces.of grammar, this. appendix allows quick

reference ‘to basic rules. . A table of contents to the appendix also helps find

. grammar rules quickly. Verb and preposition conjugation tables at-the back af

the book ave also very helpful for learners who benefit from reference tables and

chart-like presentatione.. LV.K, . ' -

0. Jos Corbel: Ober gant ar brezhoneg. Manuel practique de breton
fondamental, (Skol Vreizh, 1981). . 225 pages. NOT SEEN.

"The work iricludes 54 leseonsa d‘bmded ‘;Zn.tq 4 ;:ﬁdp#é;'s,_"éaéﬁ cn.apter be*:,ng
followed by several grammatical tables and a vocabulary developed for the review
‘of items recently agquired; each lesson comsists ofom -1 llustratad sketch, a

gramatical presentation drawm from numerous exanples and followed by various
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Corbel {cont'd.)

_exercises, with everything generously set out on a large-sized double page”
(from Ar Falg 37). A detailed review of this work by Fanch Morgpmou (in Skol
Vreizh 74) paints out.that hone of the sketches® are “translated into Frevceh and
that both teacher and studente had better knouw some'Breton*in advande... He
seems to view. this work as tailor-made for ihe-“supplementary'™ Breton tedacher,
a person who learned the language as a child, but hever had ay formal training
in it and 80 has been hesitant to try to instruct others; such persons will find
in this manual "o rational Antroduction; ' suffidient to widerstand the mechaniems
. of .a language that they speak imstinctively” (p. I1). L.A.T.

P. Mona Bouzec-Cassagnou: Selaou...Selaou. Méthod de’'breton pour
- debutants. 1, tome. . (Skol an Emsav, 1981)  NOT SEEN.

. "Based on_the Breton of Cornouaille (K). Beautifully illustrated by

Vieant Lefevre, it takes into account the errors regularly made by French speak-
ers who are first learwing the language; cassette tapes also accompany the text”
(Evid ar Brezhoneg 184, p.8). L.A.T.

- Q. Bleun Brug.,  Pemp munut brezoneg bemdez. Lodenn 1 & 5 (Eleun Brug).
Destgned for daily study ‘of ‘Breton.-.:::;~_._l;;\! K. ‘
R. Dr. Tricoire. Komzom, lerinom-hd Skrivom:Brezonég. 2 volumes: :
: .(’E\-diti'qﬁ;jﬁmgieo Breiz). NOT SEEW (noinformation ‘available) . "L.V.K.

1. -Readers,

4 A.. S.A.D.E.D. .Kant ugent tesenn verr a lennegezh. . No. 130-131.
" (Quimper: Editions Preder). "104 pages.” WNOT SEEN. '

20 literary texts chosen for use by students of modern Bréton.! L.V .K.

v

Brelz). NOT SEEN.

_B. A, Keravel. Pennadou-lenn evid skoliou breiz. (Editions Emgleo

Writings tn Breton for use by. studsnts of Breton. L.V.K.

¢ Pe.r Def_ie,iz:ll‘_ _'_Ken"faié?i"'brezHoh‘e;k:'-;'(eiT derez). = (Brest:“Al Liamm, 1971).
.- 176 pages.. = 7 e s T

| This Breton textbook ‘follovs the pattem used for ‘teavhing languages in the
upper .classes of French lycées. It is, first of all, ‘w reader:’ each lesson be-

gins with a text taken.from the works of the best contemporary Breton writers
. in prose: Ropara Hémon, Jakez Riou, Youenn Drezen Meavenn, Aboezen; ~Jarl Priel,
Ronan Huon. = In the vocabulary; difficult works and expressions are explained
“in Breton. The exzplanation for grammatical difficulties ig given in French.

Each lesson contains a number of ewercises:  questioms on the reading, grarmati-
cal exercises, sentences to be translated from French into Breton, and an essay
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Denez (cont'di)

topic. The information for this essay may be dram from a text provided in each
lesson which deals with the current problems of Brittany. This is clearly not

a textbodk for begimmers, byt it will enable its users to develop their command
of Breton, to get a taste of conterporary Breton literdture, and to gain valuable
knowledge about Bretor life.' Accompanied by cassettes.” R. ar €'h."" '

D. Per.Denez: 40 Pennad-lenn evit ar skoliou.’ (Brest: Al Liamm, 1971).

y Short extracts from works by conterporary Breton writers for use by students
of Breton. R..a-Cth, o0 . LT o Tt

E. Per Denez: Skridou brezhonek. (Editions Hor-Yézil';9 ]égo),

_ _.Short ertracts from the vorks of conterporaruy Breton writers for use by
students of Breton. R. ar C'h.- e - :

111.. Reference Grammars

For non-francophone English speakers aspiring to learn Breton, it will be
disappointing to discover that there are currently no English-based reference
grammars of the Breton language available. (Though there was one: D.W.F. Hardie,
A Handbook of Modern.Breton.(Armorican.. Cardiff: Unjversity of Wales Press, 1948,
now out of print). In fact, there arc not, in my wview, any outstanding French-
based reference grammars; those that exist, whatever their various strengths may

be, lack indices, that vital tool in any reference work. L.A.T.
o w

A. Roparz Hémon: Grammaire bretonne. (Al iLiamm, 6¢ ed., 1970). 103 pages.

& PR “

This providés a condbﬁéed'ééé;ﬁﬁﬁ'b}?%ﬁéxgééﬁﬁar-6f the language, word class
by word class. Syntax is barely touched on; but there i8 at the end a -page
chapter on the promunciation of Bréten (in this case of the Leonais dialect).
CLLALT.

feoy ~ *

B. Pierre Trépos: Grammaire bretonne. (Rennes: Imprimerie Simon, n.d.,
probably late 1960s). 288 pages.

. This work, never brought to completion, was published posthumously by some
of the author's colleagues. and friends. ' Nevértheless, the work represents an im-
pressive start on the grammar--it is clearly organized and provides a lot of help-
ful examples of usage, with a slant towards the speech of his native Tregorrois
dialect. There is a long (55 pages) first part devoted to Breton phonetics; the
second part focuses on mouns; the third on articles, adjectives, and pronouns;
the. fourth on ‘invariable” words (i.e., adverbs, conjunctions, interjections, and
curiously--because many of them are conjugated and so do vary in'form--the preposi-
tions). The fifth part treats verbs and the sixth the basics of Breton syntax.
While, overall, far from complete or perfect, the grammar will still be of in-
tercst to serious students of the language. L.AT. -~ - :
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C. Jules Gros: Le Trésor du breton parlé {Eléments de stylistique
trégoroise). Premiere Partie. (Saint-Brieuc: Les Presses Bretonnes,
1870). 253 pages.

This work will be of considerable interest to serious students of Breton.
The author, a bretonnant nonagenerian of the Treguier region spent 56 years
(1912-1968!) gathering the data for this volume. It ig indeed a "treasure” of
information on the spoken Breton of northern Tréguier. The plentiful examples of
Treguier speech are organized under two major headings: (1) Figurative Language
(including Comparison, Metaphor, Metonymy, Synecdoche, and Antithestis); and (2)
the Prepositions (of which the author treats some 72 different ones). At the
end there is a useful dictionary-cum-index of the prepositions, French to Breton.
L.A.T. :

D. Yann Desbordes: MNotennou Yezhadur. (no. F1i of Hor Yezh, 1976).
61 pages. . ' ; ‘

This grammatical sketch is written entirvely in Breton. Writing clearly and
with an obvious affection and admiration for the Breton language, the author pre-
sents the rudiments of Breton syntax, the mutational system, and selected aspects
of grammar--i.e., the verbs 'to be’, 'to have', and noun plural formation. This
18 a very useful volume for intermediate students of Breton since it will famili-
arize them with many technical grammatical terms in Breton, which, in turn, will
“be a good preparation for dipping into Kervella's Yezhadur bras ar breszhoneg (see

next entry). L.A.T.

E. F. Kervella: Yezhadur bras ar brezhoneg. (Al Liamm, 1975, orig. ]947).
k39 pages.

This is without doubt the most comprehensive Breton reference grammar cur-
rently available. The work is erganized as follows: Part 1, orthography and
pronunciation (a phonetic approach); Part 2, word-initial mutations; Part 3,
verbs; Part 4, substantives; Part 5, pronouns, adjectives, and adverbs; Part 6,
prepositions and conjunctiens; Part 7, syntax; Part 8, word formation (deriva-
tion); a 82-page lexical index rounds out the book. This is a descriptive work
(in Breton) that was designed for both native and neo-bretonnants who want de-
tailed information on the grammatical structure of the language. As such, it
is of limited value to neophytes in their initial forays into the language. On
the other hand, it is to be recommended to Breton learners at the intermediate
and advanced stages of study. L.A.T.

F. Roparz Hémon. VYezhadur bihan ar brezhoneg. (Al Liamm). NOT SEEN.

Outline of grammar in Breton.

G. Rend Le Gléau: Syntaxe du breton moderne (1910-1970). (Editions
La Baule, 1973). 135 pages.

This grammar, written in French, is essentially déscrip%ive. It dravs its
examples from works published in the first half of the twentieth century. The
book-is divided into two parts: the firet part deals with the parts of speech
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Le Gleau (cont'd.)

(verb, noun, pronoun, adverb clause). The second part is devoted to sentence
structure. It examines clauses expressing will, time, cause, eondition, compori-
son, concession, consequence, manmer, and relative clauses. The book is intend-
ed for advanced students who have a good reading knowledge of the language. ©Since
it is written im French, however, it may prove easier to use than the all-Breton
grammar such as F. Kervella’s Yezhadur bras ar breshoneg. R. ar C'h.

H. Andrev Merser. Précis de grammaire bretonne. (Brest: Ar Helenner,
1979). 66 pages mimeographed.

A comcise grammar of Breton, in French. Explanations are kept to a minimums:
rules are to be inferred from examples. R. ar C'h.

1. Skol)Gber. Rod ar c'hemmadurict - les mutations du breton. {Skol
Ober}).

This is not a book, but a cardborad “wheel” of mutations, giving easy refer-
ence to rules and situations where the initial letter of a word will vary. L.V.K.

i1t. Dictionaries

A. Amable-Emmanuel Troudé: MNouveau dictionnaire pratique Breton-Frangais.
(Brest: Lefournier, 1876 ). Reprint by Joseph Floc'h, Mayenne, 1979.

824 pages.

Amable-Emmanuel TroudS: Houveau dictionnaire pratique Francais-Breton.
(Brest: Lefournier, 1869). Reprint by Joseph Floc'h, Mayenne, 1973.
950 pages.

Amable-Emmanuel Trouds was born in 1803, in the Breton city of Brest. He
was the son of a naval officer. He had a distinguished military carger, retiring
with the rank of colomel in the French army. When he joined the army, in 1820,
his knowledge of Breton was quite limited: he knew only what he had picked up
from the Breton peasants among whom he spent his holidays. It was his encounter
with the Breton grammarian Le Gonidec which sparked his interest in the Breton
language. This interest turned into a life-long passion. During his African
campaigns (he took an active part in the conquest of Algeria), he worked long
and hard, and the first version of his Breton-French dictionary was published
in 1843. After his retirement, Colonel Troudé devoted all of his time to the
study of Breton, with the help of Gabriel Milin, who worked as an accountant in
the offices of the French Navy. Trouds's dictionaries had long been out of
print, Both are invaluable to Breton scholars: first, for the number of entries;
second for the precision of the definitions (in the Breton-French volume); and
third, for the sentences which illustrate the use of each word by providing its
proper context. These dictionaries contain much additional information, such
as a dictionary of Breton rhymes, a collection of Breton proverbs and sayings,
and a list of geographical names. They would, however, be of limited use to
beginners or to intermediate students of Bretom. R. ar Clh.
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B. Frangois Vallée: Grand dictionnaire francais-breton. (Saint-Brieuc:
Les Presses bretonnes, 1980. 8econd edition). 814 pages, followed by
a ""Supplement'' of 178 pages. -

Both the Grand dictiomnaire and the Supplement had long been out of print.
They have been handsomely reprinted by the Breton Presses of Saint-Brieuc, under
the auspices of the cultural organization "Kevredigezh Vreizhat a Sevenadurezh'.
This work remains the most suitable for its original purpose: to provide students
and writers with a language adapted to life in the modern world. With its numer-
ous examples, it enables users, most of whom have received a French education,
to select the most appropriate Breton equivalent for new ideas, concepts, or in-
ventions. The words Vallée created from Breton roots to designate automobile
parts or chemical products have generally been accepted, and neologteme are
ereated according to the principles which he advocated., Its main value, however,
lies in the detailed explanations which pinpoint the ezact meaning, R. ar C'h.

€. Roparz H&mon: Houveau dictionnaire breton-frangais. (Al Liamm,
5e ed., revised and augmented, 1973). &38+ pages.

Roparz Hmon: Dictionnaire frangais-breton. (Al Liamm, new ed.,
1974). 1420 pages. !

Hemon, the indefatigable investigator, writer, and promoter of Breton, pro-
duced among countless other thimgs, the most useful pair of paperback dictionar-
ies. The Breton-French volume includes an appendixz of selected (mainly irregular)
verb econjugations and the essential preposition conjugations. The lextcal entries
often inelude, for items that are semantically expansive, eertain common idioms—-
a helpful feature, needless to say. The grammatical status of each entry ig¢ noted
in abbreviated format (a(djective)), v(erb), f(feminine noun), etc.); type of
pluralizing suffix required by each nown is also indicated.

The French-Breton volume is slimmer by about half. Only a few French-to-
Breton idioms are included, and information on nown plural formation is streamlin-
ed by means of a numerical entry after each noun that corrvesponds to the correct
type of pluralizer for that wnoun, found in a table at the beginning of the dic-
tionary.

While one might wish that more exarples of idiomatic usages might have been
included (especially in the second dictionary), the two volumes are of a very
convenient size and weight--compact and portable, virtues in their own right.
L.A.T.

%D. R. Delaporte: Elementary Breton-English Dictionary. Geriadurig
Brezhoneg-Saozneg. (Cork University Press, 1979), 110 pages.

This is the first Breton-English dictionary. It covers basic Breton vocabu-
lary, as tbe author points out in his Foreword, and is intended as a teaching
aid for English speakers tackling Bretom who do not have a good grasp of French.
The format of the dictionary is very similar to that of Hémon's Breton-French
dictionary, to the point of ineluding an appendix of conjugations of some irregu-
lar verbs and important prepositions. The book is clearly printed and easy on
the eye. L,A.T,



16
BRETON LEARNING MATERIALS (cont'd. - 11)
| E. Stéphan Seité: Lexique breton-francais et frangais-breton. (Brest:

Fondations Culturelle Bretonne Emgleo-Breiz). 192 pages. NOT SEEN.
(information not available) e

F. Roparz Hémon: Geriadur istorel ar brezhoneg. Dictionnaire historique
du breton. (Quimper: . Editions Preder, 1979}.

Although of less than urgent interest to many learners of contemporary Breton,
no imventory of recent Breton dictionaries would be complete without at least
mention of this momumental project of Hémon., Originally put out in mimeograph
form, Preder publishers are now re-igsuing it in more permanent fashion, in in-
stallments that appear every few monthe. The purpose of the dictionary ts to
catalogue the earliest written forms of Breton words as they show wp in a variety
of texts from the late Middle Ages (15th century), and to trace their evolution
over time. HEmon consulted over 250 works in preparing this dictionary, and
wherever historical documentation exists for individual entries, he is careful
to provide the sentence or sentence fragment in which it occurs. A painstaking
labor of love by the author. L.A.T.

G. Dafar evit ar geriadur broadel. 2 volumes: no. 51-52; 92 pages.
no. GL-65. 120 pages. With additional 65 page supplement (no. 147).
(Quimper: Editions Preder, 1963,1964, 1971).

Completed by Stagadenn d’ar Dafar evit ar Geriadur Broadel to provide a
quide to newer techmical voeabulary for Breton. Each term ig accompanied by a
definition and examples of use in Breton sentences. R. ar C'h.

H. Dafar geriadur ar yezh arnevez. 11 booklets. {(Quimper: Editions
Preder, 1969-1977).

Dictionary of new terms and technical terms (economy, polities, sociology,
natural sciences). Eleven 50-page booklets containing bilingual entries (Breton-
French, French-Breton). The series appears to have ended with the booklet for
"Mon-Pro'. R. ar C'h., L.V.K.

i; Abanna. Geriadur a gorfadurezh. 3 volumes: no. 11-12; 98 pages.
no. 20-21; 94 pages. no. &7; 48 pages. (Quimper: Editions Preder,
1960-1963). e

, French-Latin-Breton dictionary of anatomical terms conforming to interna-
tional nomenclature. R. ar C'h., L.V.K.

J. Youenn Olier. Geriadur ar Brezhoneg arnevez. (Rennes: Imbourc'h,
1980) . 406 pages.. ,

A Breton-French dictionary of new terms and technical terms (social and
natural sciences). Whoever might wish to discuss empirical diacritics, ICBM's,
or various types of contraceptive devices in Breton will find this work a must.
Only a handful of Breton speakers will be familiar with this terminology, however.
R. ar C'h. '
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K. J. le Du - Y. Le Berre. Dictionnaire pratique frangais-breton.
Studi 4. (Centre REgional de Recherches et de Documentations
Pédagogiques, Rennes, 1576). 88 pages. ("A" to 'Bécher'). NOT SEEN.

The strength of this dictionary lies in the attention given to idiomatic
expressions and examples of contemporary word use, with sometimes several dozen
sentences given as examples. Introduction to the dictionary explaing principles
guiding word chotces and exclusion of more recently created technical words.
This is the lst of a yearly production of volumes; thus, readers should be aware
that this is a continuing production. (Information from review in Bretagne
Aujourd'hui 22, May-June 1976). L.V.K.

“Conclusion"

Herein ends this first installment of a guide to materials for learning Breton.
My apologies for the lack of order in presenting materials especially in this
last section. We tried to keep things roughly in chronological order, but with
Tast minute additions and lack of information for some materials, this was not
always practical. The order of the presentation in no way corresponds to the
“importance'' of the work. The above review should have indicated that the
materials for Breton are quite diverse, directed to different kinds of learners
with different needs. All contribute to the future of the Breton language.

LV
DIWAN - Laurie O'Keefe Fadave
This is an urgent appeal to our readers on behalf of Diwan.

In our last newsletter we told you about efforts tc renovate old school buildings
in Treglonou, in Leon, tc make from them a cultural center with a Breton language
emphasis--0aled Diwan. This is a major undertaking, and one that is vital to the
strengthening of both Breton and the Diwan movement. The language can only
thrive if it is used in social situations by people of all ages. Children for-
tunate enough to learn Breton at home and/or in Diwan schools will use it in
later years only if they know it has accepted social value. Oaled Diwan, the
cultural center, would begin to provide a place where people, children and
adults, could come together, speaking Breton; it would provide sorely needed
facilities for artists, craftspeople, classes and organizations; it would be a
meeting place for Bretons and those interested in Brittany.

In order to complete it by 1983, Diwan needs funds. With the U.S. dolliar at a
current high againstthe French franc {(at the time of this writing), a ''share' of
100 francs is just over $15. |If you could buy a ''share’ in Oaled Diwan, please
send what you can in a check or international money order to: SCI Diwan, 29214
Trglonou, FRANCE. (See brochure enclosed with this newsletter).

The regular Diwan school program is still screly dependent upon money raised by
parents of chiidren in the program, and upon benefactors' generosity. If you
would like to aid Diwan directly please send a check to the above address.

(In a future issue, | will compare two grassroots Celtic language 'school systems'
Diwan in Brittany and Ysgolion Cymraeg in Wales).
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ER KEGIN - Laurie C'Keefe Fadave

This issue's recipne is a delicicus fish scup and an accompanying. garlic bread.
Great fare for meals this coming autumn.

FISH SoUpP-

2 pounds white, meaty fish In a large heavy kettle, place the fish
chunks.. Cover them with encugh water to

6-8 whole cloves garlic produce more than two quarts stock., Add

1 large onion, quartered whole garlic cloves, the quartered onion,
_ the thvme, sage, parsiey and bay leaf.

1 teaspoon thyme Simmer rapidly until the fish falls from

1 teasppon parsley the bones. Strain and save broth, and put

1 bay leaf the fish pulp aside tc cool.

a few scraps bacen In a heavy pan, saute some bacon (just

. ; enough to preduce some bacon grease).

2 onions, diced Saute diced onions and minced aarlic in

4-5 minced cloves garlic the bacon fat until the oniens are trans-

-~ - R luscent. Add 2 quarts fish broth., If

2-3 potatees, peeled and chopped there isn't encuch to maks 2 quarts, 2dd
salt and pepper to taste encugh chicken broth to make up the differ-
handful of chopped parsiey ence. Add potatoes and simmer until soft.
2 tablespoons butter Heanwhile, pick cver the fish, removing
bones. Toss boned fish inte the pot of
stock with the notatoes. lhen potatoes.

are tender, mash it all with a potato
masher, or tess it in the blender. Add salt
and pepper to taste and just before serving
add a handful of chopped parsley, and abcut
2 tablespoons melted butter in the middie

of the soun.

GARLIC SAUCE

10-15 cloves oarlic , Put 10-15 cloves garlic in blender. Add
i s o horseradish, mustard, tomato paste and e-
1 tablespoen horseradish nough white wineg to allow it to blend. The
-1 tablesrcon Dijon mustard consistency should be that of a thick paste.

Mix this well with the hutter. Put inteo &

DASHO matn ) % i
1 teaspoon tomate paste small serving dish.

a dash of white wine
: Toast thin slices of French bread. Heat
'ﬂ- % bt 3
1/4 pound butter soup, pour into a turreen or serving dish
thin slices of toasted and flcat a slice or twe slices of bread
French bread in it.

In each individual serving, add about a
teaspoon of the garlic-mustard-butter sauce
... Add carefully because the sauce is quite
saucy"”. '

Happy Appetite!
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GOUEL AR BREZHONEG ¥

¥

In 1974 Breton militants of the organizations Ar Fala, Al Leur Neves, Skol an
Fmsav, Kusul ar Brezhoneg, and Emgleo Breiz came up with the idea for a yearly
festival to homor the Breton language. The festival, called Gouel ar Brezhoneg,
was to unite not only divergent cultural organiszations, but alsc local native
speakers of Breton and learmers of all degrees. Gouel are Brezhoneg is held in

a differvent commune of western Brittany each year and gathers Breton speakers

from diverse backgrounds and of diverse ages, demonstrating the health of this
language as an expression of modern Breton life. Inspired by the Welsh Eisteddfod,
the festival features drama and cinema in Breton, books on all subjects (from
comic books and detective novels to philosophical and scientific treatises), sports,
public debates on comtemporary problems in Brittany, song, music and dance--all in
the Breton language.

The following report of the 1982 Gouel ar Brezhoneg is by Youenn Grall who had the
opportunity to attend this year's fesitval in Brittany.
: L. Kuter

GOUEL AR BREZHONEG

Youenn Grall

Ar bloaz-mafi "Gouel ar Brezhoneg" a zo bet dalc'het en hanternoz Breizh, ur
sizhun-pad etre an 23 hag an 30 a viz Mae e Gwengamp {er sal Kergogh hag er
greizenn sevenadurel) hag e Roc'h Ugu¥*, un nebeud miltirioll diouzh Gwengamp, e

klozadur ur c'hastell o valirafi an Trev, ur ster hag en em daol e Mor Breizh.

Marteze evit estrenien hag Amerikaned ne oa ket kalz tra e-kefiver engroez,
hogen evidomp-ni Breizhiz emskiantek, klevout komz brezhoneg a zo ur blijadur,
ha ma vefe dek brezhoneger a-gevret hag o komz kenetrezo, se a vefe gwelet evel

un "engroezig" evit un darn ac'hanomp (dreist-holl evidon-me, o chom er S.U.).

D'ar sadorn kentafi bez' éz eus bet un diskouezadeg levrioli embannet nevez'zo,
gant o oberourien o sinafi anezhoj; bez'em eus bet ar blijadur da gejail gant F.
Kervells, Y. Olier, R. Huon, J. P. Mevel, G. Thuellou, M._Madeg; marteze n'int
ket holl anavezet gant izili an I.C.D.B.L., hogen an holl dud-se o deus roet
o buhez d'ar Brezhoneg, evit ma chomo bev hor yezh hag hor bro, koshaet o doa
hogen digalonekaet ne oant ket dremmol nevez am eus gwelet ivez, tud ne anavezen

ket, yaouank an darn vrasafi anezho.

Diwezhatoc'h bez'ez eus bet ur fest-noz; kredifi a ran e ca deuet da ganafl

Youenn Gwernig ha tudou all.
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GOUEL AR EREZHONEG (cont'd. - 2)

D'ar sul an deiz goude aet on d'ar Roc'h Ugu e~lec'h ma oz dalc'het kevezade-
goll gouren (embregerezh-korf henvoazel ar vro) ha se zo bet holl evit an diwezh-
sizhun-se. E-pad ar sizhun bez'ez eus bet traoll all, hogen ne oan ket gouest
da zont bemdeiz da w-Gwengamp. Bez'ez eus bet displegadennol diwar-benn ar
gounerezh hag an armerzh dre vras, hogen n'on ket evit reifi deoc'h muioc'h a

resisaduriol

D'ar sul 30 distroet on d'ar Roc'h Ugu, se oa an deiz diwezhafli eus ar gouel;
gwerzhet eo bet pegsunioll, levrioll embapnet gant strolladoll hag urzhaduriol a

bep seurt: S.A.E., Preder, Al Liamm, Emgleo Breiz, Diwan, hag all, hag all.

D'an hevelep mare, tu oa da glevout kanerien ha sonerien; dre vras ar gouel
a zo plijus kenafi, ha kennerzhus e oa da glevout kement a vrezhoneg digant
kement = dud kozh ha yaouank; nann, ne gredan ket a varvo c'hoazh Breizh hag ar

Brezhoneg daoust d'an taclioll marvel a vez roet dezho.

G.-3. Un dra koulskoude a zo treuzus, ha se a zo gwelet &ar bern doareoli~skrivail
implijet gant ar skrivagnerien; hor yezh a zo bet unvanet e 1941%#¥ ha koulskoude
reoldl 'zo a gendale'n d'hen dianavezout, ar pezh a zo ober gaou outi ha mont a-enep

ar strivoll dreistdenel graet e-pad dekvloaziadol.

¥  Roec'h Ugu: Roche Jagu

*¥%  Abeozen, Istor Lennegezh Vrezhonek an amzer-vremafl

RAD!O AND TELEVISION IN BRITTANY - Followup to Newsletter 3 - L. Kuter

Regular readers of our newsletter will recall that we gave a report of the general
situation of the media of radio and television in Brittany. Those interested in
a more detailed coverage of the growth of local radio stations especially, are
urged to read the May issue of Breizh (No. 277) which devotes 10 pages to this
topic. Due to the slowness of the mail across the Atlantic ! received the May
issue in July and was thus not able to refer to it for the article in our last
newsletter. Readers should note that Breizh carries news regularly of develop-
ments in the area of audio-visual media, as well as written media, musical activi-
ties, and the activities of Breton language and cultural organizations (Subscrip-
tion for one year is 80 francs. Address all inquiries to Jean Gueho, Le Pradi,
Tredion, 56250 Elven, FRANCE).



THTRADUCTICY TO BRETCH FUSIC AND DARCE a

Leis Kuter
The folicwing 15 or s¢ pagces can only serve i¢ briefly introduce Breton music and

- dance, books and journals abeut it, and but-one. of several important oraanizations
" working for its.growth. Although it has heen & lonc time since Mlan Stivell's

" tour in the U.S. (January-February) we have included veports from ICDBL members

‘whe had the chance to meet with him. Lccompanying this we nave included a note
on the Celtic harp and a discocraphy of Breton harp recordincs. Althouah the
harp is not the best known of Breton musical instruments, it s becoming more
and more popular in Brittany and it is one which is shared by Celts in the U.5.
is-y§§1 as in Males, Ireland. Scotlend, Brittany (and Cornwall and the Isié of
Man 7).

GUIDE TO SOME BASIC DEFINITICMS CONGERNI%Q BRETOM MUSIC
; S L. Kuter :

Kan ha diskan

raditional Breton vocal music can be broken dovm into two basic types: soaas
for listenina and songs for dancing., Sonds for listening tend to be slower with
a freer rhythm. Helody, voice quality, and the messacc transmitted nraedominate
for judaing geod listening songs. For dance songs, rhythm is the central element.
Voice quality tends to be more “forced", to reinforce the rhythm of the dance.
The text-of dence sénds hold equal importance to that of a listening song.  How-
ever, one is likely to hear perforrers teday complain that cancers no longer
listen to the words of songs but marely dance for the jey of movament.

Traditional dance music in Brittany vavies by pays (recions. within Brittany).

& basic characteristic of almest 211 dence song is the repetition of phrases b
singers: .- one singer sincs a phrase, and another or a group of singers repeats it
before the first sincer goes on, . Kan ha diskan is perhaps the best knovn type

of Breton vocal music-tg.most.@utsfdersuwdue”ﬁerhaps to the fame of the Soeurs
Coadéc--but it is only one type, traditionally Timited to central-west Brittany.

Kan ha diskan is normally sung by two people: a kaner{{“singer™) and one or some-
times more diskaner (“re-singer”). The difference between kan ha diskan and
cther dance songs in which a chorus repeats: the phrase is that the kaner.and dis-
kanen overlap their repeats by taking up the last few syllables of each cther's
phrases. - This pushes the music forward with a particular enchasgis.

Pecatuse of the close cooperation needed hetween sincers for kan ha diskan an
other dance songs where rhythm must be kent precise. singers often come from the
same family--sisters or brothers--or are Friends from the same area who have

sunc together for some time. Although Breton instrumental music has been largely
2 male domain, women participate on an equal hasis with men.in kan ha-diskan and
other vocal music in Brittany. fen often. pair with women for kan ha diskan, but
move commonly two males or two females sing tegether.

Biniou Koz

The biniou koz (“"old bagnine” in Breton) is traditionally always nlayed in pair
with the bombarde (sec description followine). The tweo players are referred te
as sonmneurs de couple. The bintou koz is a mouth-blown bagpipe with one drone.
Tt has a rence of 10 notes stavting with either & sharn, A, B, or G, depending
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“-“upon the tuning cof the particular instrument.  Ynesosuarde has a range of two
“soctaves and is’ pitched one octave below the bimlon koz..” The biniou provides a
‘continuous sotfid due to the steady supply of air from the bag to:both the drone
and the chanter (the meledy pipe). The chanter is 5% inches-lopg with 7 finger

holes. The single drone is approximately 14 inches Ionq. S

- Biniou bras -

This is the name given to the modified Scottish Highland baapipes which were in-
troduced to Brittany in the late 1800s. These bagpipes did not attain any degree
of popularity until the late 1930s and the develepment of the Breton bagpive band .
the bagad, in thc late 1940s and early 1950s. Although the biniou bras has been
used primarily in the develepment of a new repertoire and new performance stvles
with the development of the bagad, it is alsc sometimes used in the performance
of Breton dance music. in a manner equivalent tc the bintou koz.

Bawbarde_ : : ﬂi?

The bombarde is perhaps best described 2s a bagpipe chanter (althcugh it has been
known to be described as an cboe-like instrument or a flute-like instrument--
peculiar descrirtions given its trumpet-like sound). For a bagpipe, the chanter
(the melody pipe with finger hcles) is -inserted intc the bag which holds the air
and feeds it into both the drones and the chanter at the samc time. ' The piper
blows into a blow pipe to keer the bag full of air and the flow of air from the
bag is controlled by arm pressure rather than lung power. - For the bombarde, one

blows directly on the chanter and reed without the intermediary cf a bag and blow
pipe. The double reed of the bambarde is- put- between the 1ips. (1ike an: oboe)

and 1ip pressure helps attain the second octave.. In eontrast tc the continuous
sound of the bacpine,. the bombarde is capzble of stacetto (short notes with
silence in-between). The coexistence cf the centinucus sounc--drone and melody -
of the bintou koz or biniou bras in duc with the bombarde gives this music a very
‘distinctive quality. e o

Other musical instruments of Brittany:.

Treujenn gaol (clarinet). A good study of this instrument is yet tc be done.
However, Dastum's Cahisr de Musique Traditionnelle - 5 (Bre Fanch) offers some
description. Basically, there are three kinds of clarinets used teday in
Brittany for traditicnal dance music of the central: area of western Brittany: the
nays Fanch-Plin and the Pays Fisel as well as the regicn, of Loudeac in eastern
Brittany. . The treujenn gaol (literally translated as “cabbage stump") is a
clarinet of four or five keys, often made of lichter-colcred woods. [iore commor-
1y found are clarinets of 13 keys made cf boxwoed or ebony. The fabrication ¢f
these instruments dates back to the 1Sth century in Brittany. '"Modern"clarinets
of 24 keys are also found., Traditional somneurs (used tc designate these plavers
as well as those of the biniou and bombarde ) tend to stay within one ottave and
the dance music played by these instruments is the same as that.played by the
sommeurs de .couple. - . e : : i _ Mt e

| Vielle & roue: This instrument {sometimes also called a hurdy-gurdy) has beecn
found throughout western Europe since the Middie ages.  Its neriocd of reknoem in
France seems to have been the 18th century when it was a pcpu1ar court instrument.




'-} current révival bécan in Britiany in the 18
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In France the areas.of Bourbcnnaiss Berry, Auvirgng, and Haute-Bretagne have
‘been- Vur+1rh}ar1w. ctwvc centers For e 1ns;ra n+ “in more medern times. A
tﬂh{ 152 of the.vielle by

cerezge-ceZttques (C 1tic cerfes) Rennes 3 ’"ulag Penthidvre, St. Brieuc
-and Dindny - Today an Crggﬂ12¢11ﬁﬂ cailed Les Vie?lbux,dé Bre+agne 1nsures the
,~hﬁaltn of. hls trauiaaonq Py i e

*:“Accardzon Be 1nn1nﬁ Fn. ;ht eaﬂlj ZGt% ceiﬂiu'rw9 th; ﬁ1atcn:c and 1ater the

:‘Vaﬂhrcmat.c cccor&1ﬂn GcTnLé in -populariby. thrﬁUﬁhout Brlttany.l;.h1]e these instru-

. mentschave in‘seme coses.besn rosmcnsab?c for bringing with.them a musical reper-
ﬁfﬁ>ﬁ re fromioutside Brittany which has repldced To aT qiv!es . the accocrdion has
. e been adapted By Freton nusicians to e press logal’ stV1es ana dn this way has

- bacomd d Breton” nus1c 1 dnstrusment (1L<t #6-1% has beccrie an Irish musical instru-

Nus

ment). R L B

7 H -

:Violon: Th; Diolon” (radd% ) h boen founu cr1sz€?3'fﬁ Haute Bretaawe “and re-

- mains today 8specia 11v»1n the 4”Ld of ‘Mené, and “in the northerﬁ area of the de-

o+ partments &F CCﬁes«dd -Nord and -FHle et Vilaine: Like the accordien,; the fiddle
r;hh&S bed ﬁ'CCﬂSldered by .many ﬂreTﬂn to ﬂ“'a fereign 1nstrummn hLWQVEP, it has
f~been adaﬂted tc thu EXLPCSS]OH of cretﬁn masacn,j‘* e e

-',r

.The ﬁeltac ﬂOTp nﬂ Celp1c rf ws a smuz1 saw; ‘which was narticularly popular
in-Brittany as wai] as in otker Celtic countries in the Middle Ages when harpers
were attached to royal familics and the  acbility (at Teast this is when the
documentaticn is best). By the ond -of the 18uh. cbnquw A2 ps fiad practically
. disappeared -in Brittany. A .penaissance of the Celtic !arn in Britiany which
continues.tudaw -can be dated back to the Tate 19505 ard 1960s (see articlé which
follows). "The Geltic harp found in Brittany traay'(§a12é"telenn in- Breton) has
34 strinos c: T2 centimeters to one meter in length with five octaves. descending
to. L. The burulc harp o Scettish tr aitaﬂnrf harp has only 30 strings tescend-
1ng to F . ' o g 4

'The above descrzptzons are neoeesarzlg DﬂzeJ and wvery. basic in naturé for the
purposes of this newsletter. T will be happy to give readevs a basic list of
readings as well as di scoaraphy (fbr the cost of TELOL - and poséageﬁ L K.

ol

v

Dastum, a Bretcn word meaning i CLlIECtI e meone k““““ thFUUGhOGt BPTttmﬂy
for its work CO]1QCLIHF and diffusina, ;“-vf”a*?ﬁﬂ about traditional styles of
breton music. Dastum was =an4“” w1972 and has continued to expand with the
ACCicion of individual en1t -wUrS O the creanization.  Although estimdtes ave
CAifFicuTE th make, P, -0 ”s?bcbl? has well over- 15,000 'songs and melodies in
:'TtS ‘tape.archi» -~ ‘coday. ’Jutg ‘Sucl TEQU"‘"‘S mean 1itia. "The TUHmﬂrﬁg descrip-
ichs, sh~ »0me of the-activities whith are today a part of Dastum.

collection of music: Unlike cther archives, the primary aim of Dastum is not

to store recorcings in a museum=11Pe sgtiling, but to use collected recordings
and the activity of cellection itself to encourage performance of traditional




DASTUM (cont'd. - 2)

styles of vocal and instrumental music. Cc11ect1€n is .dene by 1n01V1duals who
are for the most part natives of the arca in which they collect. Dastum is the
coordinating GTCBﬂTZat]Oﬂ arecuping approximately 150 active participants. An
estimated 40u~~oﬂ cellectors anc ”erffrme“s have contributed tapes to Dastum.
Cellectors are volunteers--cften rusicians themse1ves=uuCIng a w1de variety of
equipment anc technioucs, “esu1t1ng in a range of quality in the recordings.
procduced.  As Dastum has grovm during the past 10 years of its existence, more
collectors have been trained and better equirment = made available, resu1t1nn in
excellent quality recordinqs.‘ tocal collection grouns are-the basis of most
activity wtthin Dastum anc are effect1ve because cf their close ties to the
cemmunity from which they collect. Collactors are not cutsiders descending on
Bretdn villages to scavenge a dying cu'lturcs but participants in a living culture
who work to.give lecal ﬁerfﬁnners a pride in their heritage.

Usz of cellected materials: Collected materials are ”enﬁ51t1ed in DuStUN 5 mPTn
arcnive at "Poul Fetan", Ouistinic, and alsc in lccal- arcﬁlves set up by celiec-
ticn groups. . Tapes are thus availzble te local perfomers themseives, as well as
an occasicnal visiter from across the Atlantic. Tapes are alsoc used in lectures,
music training workshops, and by groups in Brittany interested in = particular
~musical instrument or lecal traditions. The collection archive is arranged by
pays (cultural recions erithin Brittany), and by vocal versus instrumental music.
A1 recordings are annﬁtgtec accercing te pays, pbrfﬁrmnrg collector, date of
recording, etc.

Cahiers de Husigub Traditicnnelle: Dastum has thus far published six studies of
ditfereni pays which include documentation of’ 1a10Ln0L, cestume, dance, and musi-
cal instrureﬁts as well as the music itself. These stuu1es, whuch are between

60 to 100 page s each, accompany 32 rpm records of music collected from the pays

in questien. Each seloction on the recording is annctated. including a transcrip-
tion of the music, 2 scno text {and som t1rmss;vera1 versions as well), discus-
sicn of specific Tinguistic features, history of the song cr musician,'and des-

Ea)

cricticn of musical instruments. Cabicrs”rroduccA thus far are as follews:

Cahier de Musique Traditiommelle 1 (selections From all. peys)
{eurrently out of print)

Cahier de Musique Troditiomnelle 2: Pays de Lorient-Hennebont

Cahier de Musique Traditionnelle 3: Pays Pagan

Cahier de Musique Troditiommelle 4: Pays de Mur-Loudeac

Cahier de Musique Traditionnelle 5 Bro Fanch

Cahier de Musique Traditionmelle €: Pays de Questembert

Library of §cng versions:  Dastum Has a collecticn of sona texts which have been
cellected and continue to be collected {fram beth written and cral sources).
These are c¢lassified and used in uext comparisens. ; ;

SLran of ”LSiCuT instruments and mLs1c1ans: Th1s SLrvey ol nce“ns the co]}ect1cq
information about the historv of the biniou koz. end: bembarde, to’ start cut, in-

c1dg1nn Cetailed doescrinticns of instruments and a survey of past and present

?“rfcrﬁancc. SHEE e - g Rl R R T DL oo R
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Photograph archives: £ collection af, photooraphs--olg and new--is now in the
final stages of organization. These p otﬂﬂraphs ‘decument traditional' Breton Tife,
including. homes, f"rniture, costumes, tocls, etc. Phctographs are used in con-
Jjunctiocn w1th mu31ca1 docunienta t1cn to présent arbetter: idea of the social milieu
of musicians and singers and the history of their communities. Phstoaraehs from
- -pestcards, family g]hLms, as well as bocks serve as a rescurce fcr research and

- for, ﬂub11cQt10ns by~ Dastum'anﬂ others, cnd for 1Ld1c v1saa] cxh1b1ts.

gTrave]1nu exp051t1ﬂn5" Dastum has rut tooether on exnos1t10n on trad1t1cna§
music of Brittany to bé sﬁown throunncut Brittany and tc.be used for- Jectures and
”educatTCnai Pregramss - The’ expos1t10ﬂ »or1é1naT1y created ‘for the Musce de Bre-
.tagne .in.Rennes, 1nc1udes 20 panels’on musical . 1nstruments, their. h1storjg their
neograph1ca1 1ocat1on fabr1cat1cn, and use i

; Infomai:’wfz "concemzng Dastum cmd the Camers a’.e M,zsz.que Tradztzonnelle should
—be‘addressed ta:- ‘

'DASTUM , :

8, rue de Z’Yser

22200 Guzngamp

‘Brittany . gB%NCEj

OUICK GUIDE.TO BOCKS AND JUURNALS .
. CN B”ETG“PUQIC AND- DANCE - ¢ .

. Lo1s Kuter

~The following books and journals a“e but a saﬁp1e of nater1a1s ‘available on both
the history and contemporary-practice of Breton music aﬁd dance, A1l the works
cited below are in French. Unlortunatelj, 1nf0r¢at1on 01 Breton music and cul-
~ture in general is. PraCt1caIlv non-existent in Enclish. ~Thé only source of
informat1on ava11ab1e to-those unable to read French or.Breton who want to look
_inte Breton music. is my. own-doctoral- thesis. (See ICDBL news1etter 2 for informa-
tion). ~Althouch nc doubt: subiect to scme 1naccurac1ts due to the™limited ex-
perience of its- ‘author this manuscrint woulc, serve as’a cocd 1ntrcduct10n to
Breton music today and its reTat1on to the Breton st ruﬂqle for’ ¢ultural indepen-
dence. - In..contrast, tha foilcwing bocks and. Journa?c prov1de depth and detail
(while often- serving an introductory rc]o) baced oh.‘Tong and th or0Lvh research
of ‘Breton nus1ca1 exnress1on~-resnarch of Brctons thensb1ves who ' have lived the

'77“mus1c

To aid anyone 1nterested in acqu1r1nq Books’ and Journa1s I hauﬂ ]1st0d pab11shers
and subscription information ‘when ‘avaiTable. Fooks, in most ruses, can be cb
,ta1ncé throuqh the Breton dlstr1butor, Coop Briezh: i

Coop Breizh . . ' b ;A “Coop BP;TZh

-85 avenue. du C&ﬂLFal dﬂ Cau11e G ]0, rue du’ ”a1nL
44500 .ka LauTg o . ot 75014 Paris -
~Beittany - o FRAMCE .. . . ‘:l;t]jj'? F°BNCE

In future. issues of the newsletter we will try to be ' 6f more he1a with book
ordering information, or distributors in the U.S. where books mayv be available.
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¥

BARZAZ BREIZ - CHA[]TS P@PULAIRE DE “,4 BHE”AGPJ‘E Ummte Fer‘sart de 1a ,
ar Y111emar04é: Parus-’fa1 1ons ﬁasnern (1atest repr1nt1nc) v .;~.j

Th1s is 11ke1v to b ther bonk f?rsb ment1oned by *any Breton askea to recom-
mend readings on Ereton music (and Breton h.sLorvﬁ This gollectien .of .
... traditional,Breton song was first édited in 1835 an@ has been’ re-edited and
" reprinted-since in many tangwages, including an incompléte’and not highly
 recommendable edition in Enclish (Tcm . Tayler. zallads and Songs of Brittanv.
" London: nacmﬂllﬂﬁ and Co. , 1865 with harmonizaticns by Mrs. Tom Tayler).
The latest reprint in Breton and French includes an introduction by Charles
le Cuintrec presenting the 1ife of La Villemarqué and the contreoversy which

-, . has surrounded this work. Were the schds of the Barzaz Breiz actually sung

kv the Breten people or did La Villemarqué ccmpese them himself? Hot dis-
cussions concerning this issue continue. In terms“cf the impact cof the
Barzaz Breiz on Bretens, authenticity is a mincr issue in the end. La
Villemaroué's collection of histerical sonds, love soncs, and religicus sonds
is not as impertant as a schelarly.collecticn than*as a political statement.
La Yillemaraué€ was but one of many ccllectors active in Brittany in the

19th century {seec a series of articles Hv Patrick Malrieu, "Histnire de la
Chansen Populaire” Busicie Bretonng nes. 4, 638, 9, 10, HMay-November 1989,
for an excelient review df collectors 'in Br1t,an~) However his appeal tﬁ
Breton naticnalists and the theme of independence found clearly in the texts
of the 3arzaz Breiz have endured, and soncs from this collection remain a
nart of the S ﬂuem”OF’Tj repcrtnare of bretnn SONG, . L D

3 4',.\.-_‘

LA TRADITTON ‘I,.ﬂ DAIISE POPULALI? EW BASSE-BPETA GNE. J n-Michel Guilcher.
, Par1s “and t e_Hng : Wcutun and co. 1953{ 615 “aqes e

GU]ICH»P S CI&S;1C etHn rraon1c st“dv of trad1t1Lna1 Breton dance styles
“T'serves today as a ﬂoaaI for Bretons rQScPrch1wn the ‘history of nopv]ar dance
< styles +in Br1ttanv9 ‘and pP”ScﬂtS c1 arly the ﬂt_ab_v¢r1ety of. dance within

'ur1ttany frcm one. area tc the nex Focusing on wes ern‘Brittanyé'CL11pher

started- his. ress arch in ]“”“ and h1s bock ‘was. Ddol1s-eﬁ in 1963.- - He visited
- several v111aﬂcs in each .of 31& communes. ia Basse. Bretagne, combinine field

S WOFK ‘and archival. wori. o stud W the soc1a1 cong axt of dance inrural Brittany

‘andite analyze in detail techni ical variaticn in these dences. Three basic

elements wers analyzad: frrm—-uhc St? Lcuur: or acticn of 2.dance oroup as

‘a.wholz; rsteps--arm, “foct and-bedy movement of 1nd1v1dua1 dancers; -and

style--the quality s» c1f1c to.a: pmrscn “or- nrou - fhances are transcribed in

Labenotation, the ceaventional code of éancc hwsuwry. It is very prac1su,

but for this reason.non- 0rnf°ss1cna1s w111 ind it difficult to read at first

without the help of a dancer or dance ! 1ctor1aw. Although much of what Guil-
cher documents in his beek has disappearc) as the social context for dance
has chanded in Brittany, his beok s an KCE]T“WL cuide tc traditional dance

Nh1cn p"ov1chs a deta11ed hacnqranL tc undcrstand chanoe and CV“]”tTﬂn 1n

Breton dance tﬂrﬂy & GENER i : :

- - I . o a1,
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.-~ LA MUSTQUE BRETONNE: ?René'ﬁbjean.’VC ateau11n° EultTCﬂS Jos Je Doa arg, 1974,

The author of this 32»pace bﬁok1°t sxatﬂs .rignt from the beginning that in
so few pages it is impossible - ta develop an exhaustTVE guide to Breton music.
Like.other books in the Jos*ie Deard’ ser1es, this is an 1utrnduct1on beth for
_Bretons and visitors to Brittany. Descite his own somewhat aooiégetTC intro-
- duction; Abjean -succeads. very we]] “in presentiﬂn much more thcn Just a trurist
.. pamphleti- In-a brief space he’ presents a clear and rehscnably detailed in-
- treduction to both traditional ‘and coritemporary Breton music with coed:use
~of. 1}1ustr3t10ns, texts, transcriptions, and Dkﬁtrnrupﬁs.{ Th1s bock is to be
}5wrec0mmenﬂeﬂ as ‘an exce]]ent 1ntr" uct1on tc Eretcn mLs1c.'”

.

DANSES DE BRETAGNE P1erre’HelTas. CiateguITn Edwt1@ns Jcs 1e Dnare 1 G685,

L1ke anyth1nc wr1tten by He11as, this bock 15 a p]easure tn read for 1ts
literary style. Like ‘Abjesh's bock méhticned ‘abdve, this is part of a series

ooof dnt roﬂuctorj publications which vary in qua}1tj ﬁf crntant Like La

. Mustaue Bretonne, this one can’ alsd be recommended as a good introductory

o Werk,in tnis casd to Bretdh dance. Perhaps most 11pcrtawt]v Mélias aives
the reader a geed sensc of the spirit of trad1t1ﬂna1 Breton .dance as well as
their history and escr1pt1cn. Threuqh pcrconn1 anPCFFtes and cbservations
he vividly p]aces dance in the context of rural Bret on life... Phctes thrcuch-
out the text date its writing to a pericd wheh traditional dances vere per-
formed rather than danced. The revival of dance in Brittany has pr ogressed
since this bock. The sccial context -of which HETias wiites is part of a
past age, but the sr1r1t of Breton 4erce——mﬂd1r1ec t¢ express co ntumptrarv
Part1cuagr1t1es c: tcdav's Lreton‘ C’! fm-keﬂhs quSE dances ai1ve

B

D

BREIZF HIZI” ~ AI‘F"POLOGIE’ DE LA EHANSOH EN BPETAGNE VOZ.. _Z Phﬂ _ Durand,
Paw1s. P1erre Jcan :SWW? 1GYF v °“1 pﬁﬂec

~ o This® vo]ume is 2 CCI]ECL10ﬁ of 119 song tertsa many (f them {n uretnn with
French translations; documenting Bretois’ Fight tc remain Breten. Based cn
“intarviews, correspondence 2nd iTV;L““and experience of Breton HuQTC the
auther prefacss CrC toxt with an introducti “_rf_saveru1 sentehces to.a
page in length. - Texts are sonas cemposed and performed in Brittany by
. "megfessional” s1n” erg and the - ”Pro on pecple” --these wh‘ have lived the
expericnces of their songs.  Althoush sometimes composed in the paat, all
soncs, speak to the present. Tepics include: : Breton 1'enu1tv and reots;
.Breton werkers and. labor prob1Cﬂs; emiaration; French colomizatien of Brittany
(teurism, r1.1tary camps, atcmic power plants, etc.): the peasant revolts of
the. 1960s; and 3TCLOn freedem..- OF great-value te readers unfamiliar with
Breton history and C“ﬂtEWpO ary. s0c cial nroblems  is a 55-page introduction by
Durand and 2 ZO-n@Ce section of qu ntat1rns by sinmers themselves concerning
sona. c”npﬂs1t1cn and per:crwmnce and its relaticn to contemperary Srittany.
There can be no- doubt aftap reading this-velume that music in Brittany is
relevant. to secial’ pruu:st and the prress1on “r wcontenmparary preblems in
Brittany. . The only problem with this-book 45 that it has noct yet been fal-
lowed by a Volume IT.. The- nub11shc“s address dis: Editions Pierre JCuﬂ
’ 3 . ' : - ooonE Oswald .
79.rue de 1'Ecele-
Prlytechniaue
75005 Faris FRANCE
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CHANTRES DE Touzms LES "BRETACNES - +20. ANS .DE LA CFAL-’SON BRETO‘.’EJ.:. fndré-Gebrges
Hhmon 3 PEF1S,v Ed]tions Jcaﬂ r]C Tiec, 70814 644 pages.

i RN
i

This bcoﬁg whrsL t?u?e r5u451y Lrans1atcs ‘as “"singers: Cf all. 2r1ttan1 s - 20
~ years of- retcm song"; s aivirtual enc"c]cota1a of - the . "rencuveau or trevival®
af Bretﬂn music 1n the past:20 years. . fs a'recor */fest1va1/cunceru reviever
for Armor and L2 Brctaone ‘aiParis, Hamon 15 ‘eminently-suitéed as ‘an exgerienced
- listener and exnert on centemporary Sreton arts. -fn. 1nbrc*uctcrv 50-pace
- section aives. an excellent cverview of the past. 20-years of musical creativity
in Brittany. The buTk of the bock-=cver 40G’prces——c0ﬂta1ns alnhabet%ca]iy
ordered descriptions (over 150) of | Ssingers, ‘Tnstrumentalists, and musical
~greups=-most .of whom are nerfcrm1nn today in Brittany. [Each- entrw includes
bicoraghical information and often.bits of seng texts te give 2 orcd idea of
performers' ideas about music and Frlttanv “Each entry also 1nc1Lﬁes a
discography and contact address. fnnexes include a biblicaraphy and addresses
frr Breicw Journe1s and -he wsp Ders,. radio: ‘anc television staticns, Creton
Trece Cfmpan1es and recirding studics, rcch% stores,: and misic crganizations.
Of 1nt¢wesL is an extensive: d1scoowapﬁj SLpWTGFCﬂtTn“ the. c1t9 g ot the
end.of entries 1A Lhc main text _The an11sners arnress (a ‘Greton “company)
gl : . Sl :
TR e Ec1t1cnc Jeﬂw Pwaﬂliec b “i-85'rrancs:p1us,pcslf : L
Fop 48, rue de Lﬂbcrde' s e i e e D
7sne<3p IS CRRNCE 0 e e L

,-]J‘WU’AIRE DE LA C'OLLEC’"'IT CLr "TSON BRETAGVE’ [
Pub11s ed Dctnber 108} th1s bcok nct 0ﬂ1y 1ﬂt“OdJCES over. 50 sinacers of
‘Brittamy, but 2lso prCV1des a2 cold mine ¢f 1nfo'w Eicn on cuTturl and musical
activity in Brittany., This pubiication is best introducéd through a presen-
~tatien of the Cc11;c*1f Chansen sretacne, 2 group. of -some 100 musicians,
smﬂers9 and noets of Brittany. This ‘group grew out- of & beﬁef1u coficert in
1976 for Annkrist, a' singer we]] known in Brittany whe was sericlisly injured
in an automchile acc1vont Nealizing the Drﬁ01”“5 faced by musicians whe
“lack coverage of a more "permanant” occ:l_patwus his benefit concert marked
~ the bef1n“1rn of *n'c ffort by Breten musicians to crganize themselves to im-
prove twm1r sorking C”W;ltlcﬂs thro uah mutudl sunpert and te previde a forum
for the exchance of idess and informaticn. (ﬂtucr nusicians coopératives and
“mutual 2id qrcuos certainly- have hA1steu uefﬂre this cne, however)

. The 1831 Hnnuatne-1s largely the. wrr! cf the Pcnera1 secretary cf tne cYoun,
 Jean=Yyves Hirel, This ambiticus document offers a Tong list of names and
addrésses nct enly for musicians ‘in the CPO"e'ﬂ"tu9 ‘but-includes over 50 nages
of addresses for Breton. }anq :age okganizations, a variety of cuitura1 organi-
‘zations and activity. cenfers, radio and- te]ﬂv1<:en ‘staticns, cinema oroups,
. _Breton wrust11ag, information: ‘centers, youth centers and soc1<1 centers,
‘],fest.vw] oroganizers and cnmm?*tccs, vacaticéh and todrist inforpaticn offices,
.cafds ‘featuring 11ve Pu;1c, ‘Breton reccrd compnanies, Journals and . qurna11sbs
rasponsible for covering Brittany, etc.,-etc., ctc. “Included alsc is a
basic biblicgraphy. on: ?r1ttenv a brief.history and-description of the breton
languadge and the Galio diatect of eastern brittany, € pages cutlining the
rajcr festivals of ur.t‘an‘ (vzar rcund), and ﬂL?”cc to useful adrresses in
Oucbec, Belgium, Switzerland, and the 2reton cammunity in Paris. In brief,
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" this bock is nct only 2 useful scurce of informotion for musicians of Brittany,
but a directory for anyoné interested in better, contact. with the cultural life
of this ceuntry. . F O : T

A 1982 divectory (which I have not seen) is now available. Contact:

Jean Yves Hirel .
Collectif Chanson Bretagne

146, rue Saint-Helier
35100 Renfies =
Brittany . FRANCE

JOURNALS:
MUSIQUE BRETONNE and the Somerien ha Kanevien Vveizh (SKV)

Musique Bretonne is a monthly journal of some 25 pages devoted to traditional

musics of Brittany--song and instrumental music rooted in a past and guaran-

teed a future by an increasing number of young nreton performers.  As described

in its first issue of December 1979, this journal aims tc serve as a means ¢f
_ communication between musicians and singers as well as a scurce of information.

Musique Pretonne was started up by Dastum and ‘Scnerien ha Kanerien Vreizh

(SKV) (Dreton musicians and sincers) and continues tu carry news of the ac-

tivities of these organizations. Dastum is described earlier in hhese pages.

‘The SKY, briefly described, is an erganization active in forming scheols ©

and classes for traditicnal Breton music--scng and instruments such as the

biniou koz and bombarde, vielle a roue, fiddle, accordon and treujenn gacl

(see descriptions earlier in this newsletter.). ' '

This journal can be hichly reccmmended for jts excellent and well researched
articles about tradtional Breton music, its performance and performers, col~
lection today and in the past, and ‘activities to encourage its performance.
Reqular features include notes on research in progress in Brittany, Scng texts
(often in Breton), oral traditions (proverbs, popular sayings, Jecends, etc.),
interviews or articles about instrument makers an musicians, and nctes on
music events in Brittany. Despite cccasicnal complaints from its editorial
staff, this journal serves well as a forum for the exchenge of ideas among
fraditional musicians anc learners, but it is perhans of more interest to out-
siders as a valuable scurce, of information con bcth the history and current
nractice of Breton music. It isnot a nublicaticn for those interested in

Breton "folklore", but for those interested in contemporary Brittany.

& year's subscription for overseas subscribers is 90 francs. Cuestions or
bscripti a ho ddressed to: i
subscription ?elugsts should be a»grussg ‘to SKY, Hotel de Ville

ok 2.P. 65
S 22023 St. Drejuc Cedex
T Grittany, FRANCE

AR SONER and the Bodadeg ar Sonerion (B.A.S.)

The Bodadeg ar Sonerion (0.A.S. ) was founded in 1942 by six Bretons as an out-
arowth of the orcanization Kenvreuriez ar Vinicuerien {K./.V.), founded in
Paris in 1932, 2y 1975 the B.A.S: had over 15,000 members. Since its
founding it has been concerned with training,musicians in the rerfrrmance
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“of borbarde ! bindéu koz and binicu bras: (see our earlier. .descriptions of
+hese ‘instruments). The B.A.S.. is best knour for: the development of a new

Format for Breton music called the bacad, & bafpipe band structured on the

‘Scottish bagpipe band. Although in its early .days the bagad drew heavily

a1so from Scottish music, it has provicded a milieu for the ‘creaticn of a new
Areton musical tradition, drawing from-older Breton styles. Pagads accom-
pany traditional Breton dance, giVe'conCErt53-and'parade at folklore festivals.

Ar Soner, the iournal of the D.A.S., 1$ primarily devoted to news for bagpipe
and bombarde players--news of concerts and contests, music transcriptions,
and articles about piping in Brittany--but alsc contains articles about wider
issues, includinc the problems of the Breton 1anguage. Subscription inquiries
should be addressed to: St 3

Yyon Soarant L

Sec.-Gen. adjoint du BLALS.

Sy i g aos B2 4 0E ERTIE Zola . . .. ,
25 ok bodney mimay, 1 OO ABIIENE o i, T 2N

_ Hany Breton journals report.on mesical events'in Brittany-and carry record
iwreviewsyonwa‘regu]artor‘occasiOnaI basis. ' One stands' cuty however, in terms

of the volume of pages-and consistent coverace of musict. Breizh, We have

‘mentiened this menthly joumal in our Tst newsletter. but in the context of

LV AR

,afthis_jssue-iﬁ_is.apnrcpri;te‘totrefem’ﬁo_iijénce agéjn;gnﬁfto nrovide sub-
“ seription information.. One year's subscription for ‘ovéseas 'is 80 francs.

|

Contact: 5 L gmy ot b 5 445
~ Jean Gueho
: “Le"Pradi-
- Tredion ="+
“+ 756250 Elven B
v Beittany  ERANCE
. _ _ - BOOK REVIEWS.: . ° 3 gy .
" (seme'hdre on Breton music and dance) ¢
{;;.L‘f . Asrmbs 5jf Py vgriﬁ.:;_?

'BIEN, DANSONS MAINTENANT: DU RYTHME A LA DANSE BRETONNE. ~“Bleun-Brug,

Conmission Pedagegique du Primaire. Brest: -Bleun=Brug, 1979. &9 pages.

Tey A

Derived from the experience cf teachers with children about ten years old,

_ this book begins with rhythmic oxercises and moves on to the study of six

Breton dances. It alse documents an actual course plan and cives the Tyrics
(unfortunately nct the tunes) sung to dance tunes in both Dreton and French.
For any student who can find a record or scmecne who can sing the tunes,

this is an excellent beok for teaching oneself the mest pepular Breton dances,

.as well.as for teaching children and. adults whe are not used tc dancing.

'Pub1?5het$ a§§re§s,, Editions Bleun-Brug -~ - gt oy o,
' O T “. 5, rye Francis Jammes T e
‘29200 Brest OO £.93
Drittany  FRAMCE
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GWERZIOU KOZH BRﬁTZH Fanch an Uhel (Erancoz -M&fié EuzaZ). ‘Editqd by-Per Denez,
- Anma ar- Beg and morwena Dencz.d Brest: . Al Liamm; 1970. >

fn . UHe] (1821 109“) devote h1s ?1fe to: Cﬁ]1ect1nﬂ Breton folklore, in parti-
cular folk songs:and mystery plays. This. se1ect1on_pf.twentyvBreton ballads
drawn. from his Gwerziou Breiz-Izel: Chants popu!aires de la Basse-Bretagne

~ (Lerient: 1868-187%) is-.of great interest beth in itself and.for comparison

-..with the.Darzaz Breiz.- In contrast to Villemarqué, an Uhel .left the songs
_precisely as he ccllected them, in some cuses_w1th.verses ko1cusly>m1ss1ng
The editors have mocdernized the spelling and, regrettably, on occasion sub-
stituted the literary Ereton synonym for a word berrowed from French, but have

made cnmpcratﬁvelv few changes .in thesn ballads, almost.all tragic, of religion,

‘1cve Ln h1stur1€ﬂ1 events. = T L Ebatiaaeld & .

ALAN STIVELL 0. IE FOLK CE'LTIQU’F Yomm. Bfe-ki Zieh,' -Paris, 1972.

S1nce urek111eﬂ Has kn w”15 1ve11 from ch 11 Ho - év ryihing in ihis'tﬂok is
hrcueily accurate, but. tne style is pure Teeﬂ manaz1n : Dcr t bother.

RACII\/E’S INTERDITES/GWRIZIAD -DIFEZ"]ETA.A- Alan Stu)eZZ mf;h Jacques Erwan. cmd IV’CZI'C
Legras. Paris: J.C. Lattes, 1979. 222 pages.

Yhile Brekilien's book,: br1uf?y “1sm1sseﬁ above, gives only a very general

: b1ooraph1ca1 sketch.of Alan Stivell, Gwriziad Defenat nrcvides a little deeper
view of Stivell's 1ccas-aoout wa*e variety of SLbJect Taken from trans-
cr1pts of interviews by Legras anu Erwan, Stsveh talks nct only about Preton
music and his own pa articular rele in its evolution, but also zhout Rreton .
history, the Creton language, other contempcrary Breton singers and poets,
problems. of Breton scciety tnﬁaja~and the €eltic heritage in general.. The bcok

. is a“apod; 1ntroﬁu tion to si1Vc1] 'S hurt1cu1or "arsnect1ve of. ?r1ttanv and its

- nusic. (L uter) ; !

NORTH ﬁhEQIC;N TOUR OF ”L. STTVELL

neport fro San Franc1scc;‘”
Laurie O 'Keefe rudeve

On February 9, 1982, ﬂ]an St1Vu]1 took t1me out from his North ﬁmer1can concert

- -tour to speak to. a arcup of more, than- 150 students, cu?ty and friends: at San
Francisco State Hﬁ1vers1tv During the. informal guestion-and-answer session he
shared his views with us on Celtic mus1c et hnnmus1co1uoy9 metaphysics, pelitics,
and tﬁe search for cu1tura1 roots - to ne 16 Juct a few subjects.

filan stnoc firm in his hei1cf that Br1 tawv will achieve - autOﬂemy within the near
Tuﬁur When you come from having nothing at all, no power at all, when you have
a part of the power you. are happy... Waen I was younger, at school, even if I
spoke with my frmendu of a posszblo ‘Breton paplicment - even inside France -
everybody was laughing... Even the tidec that the Bretons could discuss together
about Breton problems, with no self-govermment; even the. idea of having a parlio-
ment with no power...this was oonsidered as Utopta 1S years ogo... It was very
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(difficult) psychologzcal work to make people understand that it 's not going back
to the Middle Ages if there is a Breton. Assembly And now, after years, it has
been accepted by everybody. - Even' in the last Regime in France therée was a Breton
Assembly, and this was something new.. . Even if -that Assembly "had no power,- it
was very tmportant. = Fven-the frustrattOnvaf ‘pawer was.somethzng very important
because they éould realize that ‘they were’ b Assembly with no power... Next year,
'ZZ go to hom,ng regional government. . Muself, T dan’t think’ it's enough but
it 1ig béginning to.be something important in the canscwusness ‘because most of
the people didn't realize they could ask' for it:even. And so they will realize
1t will be normal to have more power. I think the néxt step in Framce will be
the acceptance of the idea of ndttonalztzes,.. . bdéause only a smalZ mznomty of
people accept the idea that France is a multi-natiomal country

This changing attitude within France and the French aovernment has nct; however,
kept pace with the changes in the thinking of many Dretons. PRecause of the re-
snonse1essness of Paris in“the wake of the fmoce Cadiz cil sp111 in March 1978,
and the friction caused by pilans to build nuclear power plants in-Brittany (now
temporarily suspended) desn1te heavy. anti-nuclear. sent1ment the gap has widened.
"Many people who were not conseiously Breton nationalists...went to -Breton na-

tonalism.  This was a big mistake of the Frewch power It helped the gz'owth of
the Breton movement in the last three years - _ :

* When asked. about his hoﬁes for a future sccialist democracy in Br1ttany, A1an
had this to say Myself, I am not Sovietist at all. But I think that in'"
B:mttany we ecan to to a kind of' true soctalism; as a step to maybe o to a true
commnism. ., but I'm not Mareist- comminist myself... As being a pantheist, I'm

not a matem,alzst . I want to go 07“ courue, with a somety where people will be
more. and. more equaZ i

In his strugcle tc make this future nﬂss1b1e f“r 7r1t ny,’A1an:digs intd'the
nast. That ouest has taken him farther than the borders of Brittany in histeric
time and space. BRrittany has a pctential beyond being an integral part of the
Celtic world., PBreten culture, along with those of the rest of the entire world's
ethnic minorities, can give meaning, shape--rootedness--to peoples swent away by
modern ‘imperialist mono-culture.' Time and again throughout the discussion

Alan returned to this theme as he has done time and again throughout his music.
"Every real, popular culture in the world has been repressed. And this common
culture...is the unconscious of everybody, even if it has been regected in the
unconseious very often. And also at the same time, these cultures are also
linked with individual, personal freedam, the (intuition) and imagination, and
(emotion), the truly personal pa.rts of the individudl. On the contrary, what -

I call the "imperidl culture' or 'state’s - culture or in one way; academy cul-
ture' is something imposed- artifieially (on) the individuals and (are)...made to
organize the world in ‘the way that the powerful people want to. And thzs culture
18 something very much artificial in eomparison. This is why the fight for the
Celtic culture is aZso the fzgkt of every person in the world agaznst the state
‘or imperial cuZtur'c

"We all feel, on the plcmet whm we -are revectmg g Zzttle b'z,t the state power.
We are always coming back to something in common, even to the harmony with the
cosmos, with the wniverse, to feel everything ad spiritual. And I think that
every people has things in -common--Indicnt or Celt. The thing is that in the Cel-
tic nations, people are not very aware of those things because there are too
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(many) daily probZems-—-econo'mcaZ oripolitical problems. ..there was a big rejec-
tion as attempting to go away from the daily problems. More people are interested
in Celtzc phzlosophy outszdé the Cethc»ra*zons than znszde (+hem) W fgw

e Bretons, as bemg apart frm »the Bmt'Lsh Is Les, arie niore aivare @f the CeZttc
cwv,lmzatwn, the Celtic nationsy and so oni'l. Brittany permits; allows, people
to compare Celtic peoples: or Celtié culture influenced by -English: culture with'
;Celmc culture znfluenceﬂ by Frénch culture:. And when-you: study them: aZtogether,
" you_can find more eastly wkat 1g" truly- Celtic. - If Brittony (did) not. G e o

- many peopoe. would véry of ten eonfuse: what s Fruly y Celtic and what ‘is. some form
of oricient anZ$oh eulture. .. The miin ay for an Irishman:to know Irish: culture
cmd Imsh musw is to l,carn, to studys Bretom aultmﬂe cmd* Breton musicyi .

G

, ”thvt we _,efZ g gamg to the roots«—vl: s not cij goung to z':he CeZt'ac :mots..

" It's even going’ td the pre- Cethc Yoots together, because 1t's just a.way to the

roots ‘and there's wo stopping... But it's d work of everyday, ond we have not -
ended this" wbrk: bebausé we have’ beén cut artificially f‘rom the r'oots, a.nd we 'go
by.. .mtuztmon... And I thmfc I mZZ hm)e thfem back scon .

In n1< mus1c,'“1an Qtave11 FE“es the 1a Jers cf cuﬁtura1 eartﬂ throurh whwch he

has ‘dud.”" In his-iTatest majoy work,” the: Celtic Symphony, this quest for-synthesis,
for aff1a1+y with all peoples, vet beincg 3er5hﬂa1 y rooted: firmly in Celtic iden-
tity, is obvious. 1In talking with him about the bym“waV, he told me that he
feels that it vas” rot‘the resu¥t of this frntense ssarch forthe areas im which
alT peoples conridct. * Rather, it s this quest itsekf, In,wr1t1ngs,compcs1n39

’~fbrchestwan1nv it, ‘those dekp ‘connections were marnifest... Formyself, the Celtic

Symghnn¥ is'a celebration of 'where: wa*ve been ‘as humen beinas, within ‘our.:respec-
tive culturesy beycn? our vespective caTtdref;'as well 2s a universal.'battle
*ch‘ te spur us ‘cn past the 11w1ts dravn By Wodern soci al s ructures... a'métaa
nﬁ”rlc brldce betseen ha«t Y and fL ure b“ancies. “fﬂ‘ Hon ; .‘:.~

The oppcrturxty tn exc?(’{ dogs w1th FTaJ Qt v°11 was 1nva1uab1b frr reasons
greater than the content 6f ‘whak “he ‘had: te s*y “Atam Has shent his public life
making the cuitural wealth of Brittany and the Celtic CCLntr1e 2s a whole known
‘anu access1b1e thrioughout the world. “thi ugh his music, : He'heas also, in the:

same ‘way, made the fate of ‘the rzrecon 1annuaae F:cencern to:anyone touched bv
his work. T iyould “1ike to uh1nk thé chcnce to meet ‘with him d@lse made him:aware
‘that h1s wurk ‘has not béén - wi thout ’ péwardi Thé well-informed and enthusiastic
ﬂrcup who 5que wwth him tn - San- :YaPCTSC are ‘witness tcthat: Asi-one:student
_Wto1d Alan, "Vou e bYending’ 5p1r1€Uﬂ11t4 and ‘art : nd.pc?itics‘1n away that I

don't know any ﬁthcw artiste are doing right new. then’it comes down:to a aues-
~tion of culture,’ heop?e are a1u~/s ‘saving ‘what is hetterscr what is worse'

‘when in ‘reality t's all the ‘same thind. fndowhat T feel coming from yeu is
Just that this kind 6f truth may'not be an intellectual’ f"uthw=3ust :semething -
‘frcm_1ns1de Just ha'"omesss iust 1s"it‘qs. To me *h t s “]ft f your ﬂus1c
and 1% ‘just 1iké to thank ¥ou fcr thatf B f sl > aaf e

- {1

Mlan, if veu're reading, Trugarez!
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Alan Stivell in Cambridee (Massachusetts) B 100

Glen Bard; . —

On a cold Cambr1dae afternoon 1asi uanuary, a sma11 arouo frar the Soc1etv of °
Inter-Celtic Arts and Culture Came tocether to talk with the Ce tic musician, Alan
Stivell Cochevelou, following his f1rst performance in New England in nearly seven
years. While being hearth-warmed by a grate- ful’ b!aze of whmte ‘birch. logs, we were
heart-warmed by’ the vierds of a aen?.e ﬂen1ous who has re k1nd1ed the embers of
Breton music and brightened the beacors of human rights in a darkenlpo age... For
all his artistic gifts and acccmn]wshrents Alan- sees h1mse1f as. "an eoua] amona
equals,” and it was this rare" cowb1nat1ﬂn of’ modesty and’ openness with oreat cre-
at1v1ty that most 1mprusseﬂ us. Our conversat1on began as a forral]y OTChESu?Bt d
series of questions and.replies; but, as we sat by the fire sharing wine and mead,
it was soon conductino itself as a spontaneous d1a1onue scored for seven voices,
flowing freely.with the currents of a collective, stream-of- consc10usness and.
growing’ stead11y more intimate and 1rbrospect1v; as.day. becane night. * By the time
the scheduled one- hour interview had ended some’ f1v: hours later, our meand;r1ro
discursions into music, politics, history, our sélves, and’ othcr sub1ects had
touched upon dozéns ef European - cultares,.both Celtic and nons as, well as the
native and imported cultiures of North Ameérica.” e parted, in true fest-noz
fash1on, after dancing an impromptu hanter-dro: three men, three women,,.arm on,

led by A1an9 circling s1dways =na1nst the clock and s1na1no "h; zad ha me
mamm/When I was. young . = : ; ” S it ‘

e d1scovered amono other tH1nn< that t“xs son of the Breton harn naker Jord
Cochevelou, had assumed his stage nawe rouah]y fifteen; years.agg, as a, <vmbo11c
rev1s1on of his surname. Vhereas the latter means "old spring,". st1ve11 is s1m0!v
"spring 1tse1fb but for.Alan,.a new spr;ng, a revivifying fountainhead. True to
" his two .names, A]ar has chanelled the old. wells of trae1t1ona] Breton tJHGS and
ballads into the modern. condu1ts of jazz and rock in his "conjugation of Celtic
music from the bast into the futire tense." .Thouch his blending of biniou and
bombarde with e’ectr1c bass and ouitar still offewd< true believers and cateqori-
cal purists, he. remains committed to. "ethno-modern" modes. of expression 1n which
Ce]ts can . “make mus1c with a svnfhes1zer as we11 as a: saucepan.“ﬁ L

Alan' s.voice has been by ¢ar tke most w1deiy heard of many . protest1na h1¢ peon]e S
reoress1on by a agovernment’ ‘that has.made: offwcial Erénch cu1ture a form of state
religjon, while. treat1rg all.cthers under its jurisdiction as nat1ona11st devia-
tions to be, valued only as tourist, commodities. ~ Vet the revolution he advocabes
is a cuijet one c0ﬂb1n1nn cultiiral d1vers1tj with nersona] spontane1ty “Having
noted thet well-héeled and Jehghaired immigrants. alike have . shown” Tittle. reqarg
for Brittany's native language and lifestyles,’ he caut1oned "Somet1mes we must
not be n111tan ., bWe must only be people expressing someth1nq for it is this
expression that is m1]1tancy itseif." One participant observed that "The peon1e
whe .are most content are. usua11y those who know whe they are and ‘where. they .are
from.  Those who don't, tend to shout’ ]oudest about what they think thev are or
would like to be, wh1gh makes it hard for them to 11Stuﬂ to anybody elsc.?

Thank you for whispering and listening, Alan.

The full text of the Society'’s interview with AZan St veZZ wLZZ be publzshed in
the 1983 issue of Keltica.
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CELTIC HARPING (cont'd. - 2)

called a "nosen lawen," where it is used” for the singing and dancing.es, readily
as we use the piano.. It is fun to dance to live hayp. "The Tines between pedal
and folk harps blur in MHales, and those big harps play a Tot pof folk music in

a Tot cf places other than the concert halls. Indeed, my own WeTsh harpist,
Robin James-Jdones, who comes each summer te'Welsh Heritage Week in Upstate New
York, can play literally anything by ear on the harp, and jt is something to see.

elsh harn cannot be séparated from the poetry because one of the common art
forms is "penillicn," the singing of poetry with harp. The harp plays a set
melody ancd the singer sings poetry in a_self-compcsed countermeledy, all done
according to rules. The singer has to come in~several measyres after "the harp
starts, and they have tc end together. Robin can sing and play penillicn at the
seme time, and this is samething to see, too. The Helsh are’also veciting
noetry in rhythm with harp again, scmething from old days which had just about

~ died out this century. . el

If there is a revival in Yelsh harping, it is perfians in playing of the triple
harp, mentioned earlier. This harp, widely playec until the Tast -century,. has
‘three parallel rows. of strings, with the outer tyio rows tuned {in the tanic in
unison, and the middle row in chromatics. It is nct the simplest harp to rlay.

" The tatest issue of the Folk Harp Journal lists’ a number of triple harp nlayers,
including Rebin, Sylvia Woods (who cid a workshop cn the triple harp, at the
national harp conférence of the American Harp Society in Oregon last year), ancd
Dafydd Reberts of fr Log. the pepular Welsh foursome whe are doing.a second
American tcur this summer. Pk i e e e bl

The greatest triple harpist in recent memory was Masi Richards of North Wales,
_who died in 1979 at 91 years old. She considered Robin. her successor, and judg-
- ing by what he did on two harps played simultaneously last summer at Helsh
Heritage Week, we are going to see some dazzling harping this summer when he
does 'his thing on the triple harp Jay Witcher is making from me even as I type.

Harp was an important instrument in Ireland in former: times, and Irish harpers
were widely koown. = Irish harping pretty well died out. two centuries ago, but is
nov making a comeback with many Irish musicians taking it up,. Mary 0'Hara is a
_fine example 'of a singér who uses harp  accompaniment. = There are Some harpists
even reviving the art of playing with the wire-strung, or true Irish harp, of

©_whom Ann Heymann is one (and this should. make the purists happy).  She is also

- playing a double harp, and it may be of interest that Jay-llitcher considers the
double harp to be the coming thing. (This tip is free, and anyone who wishes to
be ahead of the crowd should rush out and buy a double harp. - You're welcome.)
However, the harp is mainly an instrument of entertainment in Ireland and does
“not have the status of commoh use as in Hales. Perhaps this will come as more

~ and more peopie’play harp in Irelanc.. Revivals cannot be rushed. e
Brittany had a stronc harping tradition as well,.not surprising since it was
emigrants of Wales and Cornwall who scttled Brittany 1500 years ago, and they
would have taken the:early harping knowledge with them, fs in Treland, harping
had died out, but is now enjoying a strong reyival with people like Alan.Stivell
popularizing Breton music. (See the article which foliows). Hopefully others
vi11 core Forward with news of harping in Scotland, Cornwall and the Isle of Man.
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CELTIC HARPIMG (cont'd. - 3)

I believe that the Celtic nations can look tc lales to see what can be done in
making the harp 2 national instrument again, as it once was. -thy it is only now
becoming popu1“r outside of Wales I cannot imacine. A well-made Celtic harn can
be small in: size but fine-sounding, takes tittie floor space, travels easily,

and looks and scunds beautiful. Furthermore, it is a. relatively easy instrument
to nlay as I can testifv to, having fina 11y taken up stucy of -the nonpedal harp
after n]aw1n“ pianc, organ, accordian and cella. (Yes, insist on playing on
the Teft sbou1uer and ny teacner, who although Irish has played classical harp
for over half a centuv" and is a fou~der of - the Amer1can harp Society, is hav1nc

Tits.)

The *ech11que for n]ay1n" a nvlon/“ut strunn folk harn is- exact]y the same as
that of a concert harp, and any harp teacher can give lessons on it. In fact,

all classical harpists.first play for some.time on- nonpedal harps before geing
on t¢ the large onesl  Howéver, if you choose a wire-strung harp you're en your
cvm unless you can corner scmecne whe is already p]wy1ng one and ask for sucqes-
ticns.

Uhatever, I hope you get a harp nd "ﬁt gc1ﬂr on it. The heart and scul of 2
peonle are .contained net only in their Tanguace but alsec in’ the1r music. The
Celts never separated the two and their instrument: f"s a harp.” If you do start
piaving harp, woL1 yeu nlzase Tet ‘me know how: you're doing: Be sure to in-
‘clude your aﬂ‘rcsc so I can contact you abcut writinc the next niece ¢én Celtic
harping for this newslétter. Good luck and ‘have fun. S '

THE REVIVAL OF THE CELTIC HARP Ii BRITTANY
Lc.s &ﬂter

The revival of the Ce?twc nare in ur1t+anv is going stron This is marked by
tie growth of recular classes for-learners throu#ncu; ruttany and by the follow-
ing ftevents” of the. past few years., ~- '

1275 on: A harp ccntgst has been an ong coing and arowing part of the
Kan ar Dobl festival (contests for both traditicnal and contemporary
styles of Breton vocal and instrumantal music). In 1975 there were
only 3 centestants, but by 1282 there were 20, 2 clear sign that
interast in the hgvﬁ is ﬂrow1nﬂ in Jrlttanv :

1980: The formation of TelenﬁOLr1cn "re12h (Har31sts of Brittany) i
the soring of 1630.. The aim of this formation is to: rOhular1ze
the har: in D“1ttanv and to offer an-organization that would allow
harpists to better communicate among themselves. ‘Address:
Gildas and Neorrey Jaffrenncu, Beot fuelen, 56610 Arradon, Crittany.

1681: 1Tst Festival International e Harpe Celtique at St. Brieuc..
This included concerts by Hervé and Pcl Queffeleant (of Fn Triskell),
Fyrdbhin, PLtTlCV hcm1n (croun Mozs-Yenn), Sco azic Moblet (fn Trercr1z)
- Kristen Hooves, Harie nnick Larc'hantec, and Daw1n1que Bouchaud.
‘Derck 2ell (of thL Chieftans}, F1lisson Kinnxird {from Scetland) and
the Yelsh aroup /v Log also participated. The festival included
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2 ? i workshcps for leamers an? collcaiiiums on harp- m~k1ng_ teWCn1ng
i - narv 1 r1ttany,»an” deneraT mvs1ca1 asrects of the narp

e e

‘;»J

1982 2nd Fest1va] rnterﬁatihﬁale ‘da Harpe Ce?tTQLe at St. Br1euc o
SE (Hay 16-23). Follewidg the pattern of ‘the first festivaly this~
.7 . “one included coﬁcerts (in yarious touns ia’ the area of St Br1cuc)
_”* by ‘K¥isten Nogues, iinne fuffret, '3éb ‘Phitippe, Marie hﬂP1Ck Larc hantec,
: Myr(n1w An Tr1ske]1 Patrack Hor1n, An’ Tre"nr1z,
" Denise Jegevawo and Alan Stivell, Rcbert Perera (from :
Paraguay), Luc Dubcs (from ﬂenezue]a) and Lam1ne Konte (playing kora,
from Seﬂeﬂﬂl) also participated. The festival included expesitions
““¥ and co}1oou1uns on“harp makihg and teaching 25 t%ell as workshc“s for
- ledrners:: “Feridetails and: same interesting: 1ns11ht intc the hea1th
‘of her31ng in Brittany, sec- art1c]cs 11 u>1quy dreuonne 25 Anr11
£ "1982, and Armor 1f8, Hay 10820 s

Discograohy for Breton hqrp

,(, sk

The f0310w1nﬂ d1SCOCP3PhJ (arran ed: by Qrt1st anﬂ‘in need cf und at1ng) from
“ans art1c1e nubTished -in the FOln ‘Harn Journu! {ho. 31, December 18 980}, The
main ‘Bavt of -the -article was" Trans15tioh oF an: art1cle by Yann Morvany appear-
‘ihﬁ‘or1c1ﬂa11y in-Breizh. ¢ Th1s jssue of tze ‘FolR Harn Journal may be éf.pafti—
cular interest to renders since it focised on the-Irish harp.. The address for
Fo1k Harp Jourﬂaﬁ is: P.0. Box 161, Mount Laguna, CA 92048,

tariannig Larc'hanfec: 4n hent ‘geltick. “Comncction 69 570.

-

André Mahoux: André Mahowr G la harpe celtique. Pouez Greiz 33 524
Harv cathque Mouez Bre1z 335._ (45 rrm)

o gl tegevand: ~ Vol. 1: Harpe cezthue Frisn ARN 38245 R o
Earve Celtzque - 24 pizces-de‘folklové breton. Ades.10.006{
.z4uezque contbmporazne poyr harpe celtﬁque SFP FpP G 105".

Myrdhin:™ . Vol L. Vella 223LO]“. : :
A Vol. 2: Hdrpe - celtzquc Ve11a 723003
" in delenn div. Vol: 3. Velia 2230063. -
Merlin 1'enchanteur, vol. 4. Velia 2230076. -
Ehcrsqon (harpe bardzque) Ve11a 223“”73

Kristen Mogues:’ Don ‘eo c mor. ‘¥Revenoe 170“2 (4 rpn)
: bt A ale'hodez aour - Lr e ﬂcukoug fevenoe (f5 rﬁm)
Mare'h gouez. MNevenoe” 30 008.- y
Kenaomennow ha rimadellou cwzd or vugdle. Skol Vre1z

o] et ‘Hervé Queffeleanc _ upeu:al Trsurumantdlé;ﬁarpe eeltique:. Le Chant
Ay U ”ondb LDX 7ﬂCfO ([xce11ent jac! et”netes).f:

Alan -Cochey&lou °*1ve11 Telenn geltiek - hafpc cvltzque. Mouez Breiz 3344.
) " Harpe'eeltique~-musique ncclzque Houez Breiz 4597 (45 rpm).
Flower power - le bourreai - L& ou va le vent - Lés vaniteux.
Fontana 460244 (45 vpm).
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Stivell {cont'd.):
Crépuscule sur la rode - ballade pJug un maiin de pluze
Fontana 260156 (”S ror).
The wind of Keltia - pop prnn Fontana 61 0950 (45 rp
Tha mi sgith - suite sud~-armoricaine. Fontana 601D 067
Tri martolod - the king of the fb%rics. Fontaﬂa u110 0f
‘Reflets. Fontana 65312 011 (6339 £08)..
Renaissance de la harpe celtique. Fentana 6325 302. (best for harp).
‘Chemins de terre. Fontana 6325 304,
E Langonned. Fontana 6325 332. -
A 1'0lympic. Fontana 639 9005 (6325 321).
' E Dulenn. Fontanalll 101 850.
e Breton b’ prizem. Keltia III, 6042 350
- Trema'n inis. Keltia Illy ¢101 851. ' :
" 'Roak dilestra (Befbre Zandtng) Keitia III, 5101 852.
* - Un deweah 'barzh 'ger. CBS 82823. R
‘Bed live: Internatiomcl tour (Tro cr bed). CRS 835G5.°
Symphonie celtique. CBS 844 387. -

ireger1z (Soazio Meblet)s -
M cle'houes aour. 22]L 003
Les Tregeriz. Wouez Breiz 3361. 24 an. : b 2
Ar jentiles - Musique bretonne pour flutes o bee et harpe celtique.
tlouez Braiz 30 371.
Elicne Kabiten, Soazig Noblet, Robin Froman - Les Tregerzz
tiouez Breiz 45140 (45 *pw). iy
" Tonkadur ~ chantent Angela Duval. Velia 2230035.
' DLx ans degﬁ‘ Yelia 2230055, B Ry

fn Triskei? (Po] =t Perfe Ounf1e1emwt)
4n Triskell. VYelia 223C016. '
Musiques celtiques. Philips §332.145.
Dans plinn. Philips 6325 063. ,
Kroaz-hent. Chant du- Monde LDX 7uro19
Tron doue. S101258. bty

v-This aoes not exhaust the list of records on which Feltic karp can be heard.
The harp is used by many instrume ntal groups in Pr"ta,anj9 a1+hou0h it is not
usually "featured" on recordings. This discocraphy is limited also in that
it does not inciude newer recordings (post- 1080) which have given the harp

a new prominence in -Brittany. g

Wwith this discogrephy we end our °raczal fbatvre on Breton music. prepared for
this issue of the newsletter. I regret that I cannct go on for 15 more pages.
Hopefully we will carry regular news of Breton rusic in our newsletter. Recders
are welcome (as alwaye) to send comments or coatrmbutzons to follow-up this in-
troduction to Breton misic and dance.



40

MOM-CELTIC LANGUAGES - Joseph F. dulonroy

This column will pass along. informatien about other lancuages, especially develop-
ments relating in some way to the struggies and difficulties faced by Breton-
speakers. Host of the a“*1c1°s will orobably 'eaT with the se-called ‘small
languages', yet there are areas in which the vor? s major languaces could in-

*Terest LS»mtbe situation of French~JneP”’rs in- Can“dgg for example.

“For this Newsletter, I have put toactner a (vnwv) br1&$ introduction to ! Esperanto.
In some interesting ways the two Tanguages, - Breton and Esperanto, have mich in
comuch., I hope to elaborate on this theme in Jdater m““11ncs.

I am 2 writer {textb Qcks in French, 1deoLa“A prﬁfraﬂ ) with a background in
LixaLiJi*cs and Psychology, and with familial ties to Pr1tt9nv For the 82-83

cademic year, I am repeating an bxperw ental course in Fspmrsnto for high-schogi
Students urd writ1nﬂ several. scrints. for ESOL T¥ programs. Besides work in
Caltic languages and Esperante, my current KGJO“ interest is .in the K amoritic
lanquages. - ' - : L) e ; ’

T would Tlike to invite suagestions, items and comeents Trom fellow ICDBL members
{and readers of the newsletter): ﬂUqumO( . =

P.0. Box: .5439 vk

Philadelphias PA. 19152

ESPFPIN ¢

Esnero;to is a living and growing language, soon to be cne hundred years old.

1t was designed to serve as 2 ”Llcv1\ learned, fully fuactTﬂna1 second language.
Esperanto is the only planned 1nccrrwblowa1 Eanquaqe in WOV?G*WTdL usa toﬂ=\

1t is nrecise, f]exuble; simple, v1ah me10d1OL> sounds and a strict cne-letter/
one-sound writing system. T - % .

Esperantc is based on roots familiar: in the “eSL (p**r , dom-, telefon-), with
a s1m011f1ef gramnar that makes it easier in the East {Japan has one of the
fastest-growing movements in Esperanteland. ) 4 \

The language was first devised by Dr. L.L. 7cuewhof in what is now Paland in
- 1887. He called the lanacuage Intermacia Lingvo, and used the psedsonym 'Doktoro

: ﬁsneranto 4 This nama ('wne who h“WL°’) soon became the nnme 0; the new. language.

Sﬁuu1cs indicate that Esperantu ta E")5 oernapb- cne- tent“ *he +ime needed, to leam
any national language. Knowing the language well “PCFS a world-wide literature.
Thousands of works exist agready, w1tu more being added all the time, in fields
from apiculture te 200100v

- Esperanto esta faczlﬂ ppq/tzkﬂ Lnternacvn Zmnavo TntoZ genta persono
komprenos Esperantan theton post ne ~longa stuaado B iy

There is alsc an 1ntevesa1nr ca T?SCH ‘between Eqﬁeranto; ﬁd and Br1+tany
Esperantists tend to support the r10at< of minority languages and have constuntiv
kept the term 'linguistic imperialism' in front of internaticnal bodies (such as
UNESCO). It dis just such 1mng jages as Breton that Esperanic wnu]d henefit, since
the areat ‘world languages' ould no longer dominate the linguistic medium.
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Breton with three téxts (available from
WTQ ASSOCIC, Retterdam): Geriadur
uesucrantgg;'u,d Ygzhadvr berr an

2, SKOL OBER writes: "Ur rummad
kenteTiol esperan g e ““ezucneks reizhet gant un den ampart war ar yezh krouet-
se a erv1J k 12 CVTt an c“rumu.eJP ctrevy :nd”] T

- SKOL ORER effers an EQDGM‘“LF course in
SKOL OBER -and 21s¢ from Ui {IVERS/L EQPE
esperanteg-brezhones: Geriadur brezhon
Esperanten. In 1t descriptive Titer
rei

For ruvthur information o ;sgerantG, contact: ELHNA, P.0. Box 1122, E1 Cerrito,
CA - 94530, "The Libroserve at this address has catalogues: of ‘bocks available,
and will sucgest course materials. ' ;

WHAT'S HAPPEMING: CELTIC LAMGUAGES, ORGAMIZATIONS - fnne Habermehl
=y ; 3925 Horth Hain
Marion, NY 14505

Lois said to introduce myself, and sc . ( shell tell you that T was born in Canada
tc Pennsylvania Dutch parents, studied Ch°m1°tr» at the University of Yaterloo
(B.Sc. 1964, to-give vou the age clue). - 1 69 I moved to the U.S. and moved
into journalism as well, ! onular and s fentific: but having met the Celts
in 1976, 1 uh”ﬁ*Ed mus ]i inly Helsh, activity since. I founded

: ren- for. '“ﬁ third time in July: am
Editoria fissi $m"nt fc; W!.qgg_ -fmerican. newspaper; run  my’ ovn Welsh
craft s/snuven",d import business (most recently). 1eal in harps and related
Sitems. . Uhot with music lessons and performances (myself and my son), some
speaking, and . a dab of housework now and then, it keeps me out of mischief.

This column will carry news of classes; radic program 1ubs, newspaners, or
any cther activities which further the Celtic éangL?g nrimarily in the U.S.,
although not necessarily only in this country. Alsc, coko records, etc.
availakie for teachers, 1marners, or anyone else interLSLcd in Celtic langquages
or related subjects. Py b:11es of people whoiare active in these areas are also
welcome. /Fnything elsa ndU:ﬁL orientad, ' )

f') (;'1
T (n ©

1 welcome your contributions. -

2 eltic PUBLICATIOHS which may be
nne=a ff §:gljg§ﬁj‘ put -cut by one of our own, Sanford
the I[rish-sheaking community in the Mew Crleans

muci: more than Mew Qrleans s covered, and
icu se Yillamizar, "Vakansou en Eurcna” was
$1. QF ney vear fr" Gaeltacht, Department of

u?aﬁe Uﬁiversitys Maw ““]bunsg LA 70118,

ish beginners,: Qrscg and a newspaper
5] 1 r*achs are both publis eA in Ira.ank.
An Nuaidheacht (“%e news) is put ou by e Taryland area branch of the Gaelic
League, and includes news of Celtic hanpenings, Gaelic lessons, news about

Ireland, the WUJ scene, music, ¢ic. For more 1nf:rmat1fn cn these three publi-
cations, contact M rgan Hoover, Jr. at 5115 Hestbard Avenue, Cethesda, D 20016

¢ &
with news of *he irish-she
'S
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Twe more Dublin-based publications are Inniu (Today) and the Gaelic League maga-
zine, Feasta (Henceforth). The former is an. Irish-lanquage newspaper. For iﬂf
formation contact Robert Kennedy at 139 Park Avcnuee u111|ston Park, MY ]1

Cn the Welsh front we’ have two "me”1can baseﬁ nemsnaphrs. One is Ninnau, pUHn
11shed at 11 Post Terrace Basking Ridae, NY 07920, $8 yearlj The other is
Dmxch $10 yearly, P.0. Box 369, De Pere, WI 54 ]]5. Both are published 11
times yearly, and a?thauﬁn mainty in_Engl 1.sh9 they.carry 2 co1umn for Uelshv
leéarners, and Ninnau, at least, arr1es occasiona ’_ﬂvtic1c¢ in Yelsh. 'EBoth
print news of MeTsh organizations, courses, mus1r“ etc. " in “orth ,mer1ca.;

IRISH LANGUAGE CLASSES are held in a number of places in the Mew York City area,
of which only some are listed here. .Dr. Seamus Rlake teaches Irish at Oueens
Ceunty College, which gives a collece credit for the course. Robert Kennedy
teaches at the Bronx Gaelic Leacue: the Mew York Gaelic Society, Inc., is spon-
soring Irish classes at John Jay College: and the St. Brendan Sociccy conducts
classes in Rockaway, Queensboro. . In the Maryland arca three people are teaching
Irish: 'Caoinhin O Dublanaigh, Sister Brigid 9'Malley, and Coilin Cwens. Cooinhin
has put together his own teaching book-Failte‘ge Gaciloe (Welcome to Irish), based
on the Irish of County HMayeo. Connemara cﬁd the Aran Islands. Jo Radner of
American University teaches Cld Irish. 7 -Cornell. College in Tthaca, New York, ran
its third summer Irish credit course thws vear., Two WELSH lf'FJ“FE CQUP§E59 a
week in length, took place this summer. Uelsh Heritage teek (see newsletter 3)
at Keuka College in upstate New-York, and tne Cwrs Cymraeg, in Toronto (also
menticned in Newsletter 3), both taught modermn spcken telsh. There will be fur-
ther news on Welsh courses taking place around the country in future issues.

Pn American nen-profit cducatienal corporation devoted to retrieval of the
Scottish language; histery and culture among descendants.of Highland emigrants to
Nerth America has been established. Called the IONA- FOUND;TIﬂ& OF PHIL/ADELPHIA,
it .plans to build up a library and hold conferences at a Canadian site, the’
century-old Iona House at St. Celumba's, Prince Edward Is?and. It w1]1 also -
focus on publishing the Columban Celtic Series of bocks {in :Enclish), of which
the first is now available: HMeasure of a Man, biography of a Gaelic immigrant
from rural Nova Scotia early in the centurys aising a family to become Americans
in the Gaelic tradition. Send $6.95 to: Iona Foundation, P.0. Box 29136,
Pnﬂade]phn9 PA ]9127

My ‘thanks- to those nf you who rontr1buted to this co]umn. I sha11 include news
cf Celtic music in tL next issue, and w111_w;1c ome news nf this. '

THE BRETO! CGNNECTION - Jonn1far Par%c

This column is for the exchange of 1ﬂformat1on 1bout am‘¢h1nn membcrs want tc
know about or have to share. This time we have very little to include, but
honefu11/ readers w111 not be shy in ~the Futura to send notes’ for inc]usion.-

Back issues of Journa]s ava11nb1c
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from: Morgan Hoover, Jr. 4 back issues of Carn (journal of the
5115 Hestbard Avenue Celtic Leaoue) for 1980-18.
Bethesda, MD 203816

back issues of Amdrach (a1l Irish lancuace
newspaper from the Gaeltacht of County
Galway) for this vear.

The quantity available is Timited so the offer is open only for
two weeks. send 75 ¢ per issue requested for cost of postage.

£

from: Lois Kuter Issues of scme of the recent months of
143 Plymouth Rd. . Breizh. Readers may be particulariy
Plymeuth Meeting, PA 18462  dinterested in ncs. 276 and 277 (March/
- April and May) which deal with music.
Please send 50¢ tc cover postacge costs.

NEWS FROM OTHER BRAMCES OF THE I C.D.B.L. - Lois Kuter

Fol1ﬂw1n0 are twe notes on activities of ICDBL branches in Enaland and Males.

£s you will see each branch secems to have its snecia Tties--which all contribute
in one way or ancther to the defense of the Breton lancuage. :

The Enclish ICDBL and THE MEM CELTIC REVIEY

I received the following note from Colin Murray of the English Committee for the
Defense of the Breton Lancuage concerning the quarterly nublication called The
Hew Celtic Review:

The New Celtic Review, a hand illuminated journal of the pan-Celtic arts,
sciences and philoscphies, wishes to actwdy promote the knowledge of the
Breton language and culture. We welcome original articles in Bretom with
English translai:zon, for future editions of The lew Celtiec Review. We look
for the best in Celtic Arts and Design.

Please help by writing to us and by putting in touch all creative artists
and writers, poets and others, who are active in this field.

The circulation of the journal is now increased to 4000 (1000 per quarter)
and its publication is linked to the Celtic Fire Festivals OJ Samhain,
Brigantia, Beldan and Lugnasadh.

We also would ask for the practical help of interested people in finding
suitable outlets for the sale of 'The New Celtic Review'’, in all countries
which have an interest in pan-Celtic culture. If the Breton language is
to survive, with the other Celtic languages which are also under attack,
then it must be used, its thoughts must be expressed in active poetry and
the cultural synthesis must be promoted to show to non-Bretoms, the vi-
brant nature of their particular branch of Celtic reality.

Please actively respond to this request and help us in this important issue...

Colin Murray, The New Celtic Review
The Golden Section Order
Soctety for the Preservation of
Celtic lore, monuments and antiquities
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REYS OF THE ENMGLISH ICDBL (cont'd. - 2)

Anyone interested: in subscription information or aﬂyeﬂe‘ableitc find hew outlets
for this journal should contact:
s R a4 ; . Celin Hurray
’ G.5.0. Society

gN Qak Greye

Lendon MCT H3XX  ENGLAND
For the cost of postade I would be clad-to lend a sample copy of The New Celtic
Review to anyone interested. A3 i

3

The VYelsh ICDBL and Plays from Breton Inte Helsk

The follewing

The rebort was received from Guyn Griffiths who heads up the Velsh
branch of the ICDCL. As the article explains, Mr. Griffiths has been active in
translating works from Breton inio lelsh.

New cultural links between sister Celtic countiies Vales and: Brittany seem

‘- to be forged with increasing regulavity these days. On sale in book shops
(in'Yales) this week is a volime of ploys tronslated from Breton into Welsh:
"Dramau o'r Llydaweg’. The. plays are all by Brittany's. finsst play-wright,
Tanguy Malmanche, who was born in Normandy in 1875 aid died in Courbevoie,
near Paris, in 1953. 4

Born into a middle eclass fanily Malmanche used to spend his holidays during
his childhcod and youth with relatives im a manovrial house in the heart of
the countryside of north-vest Brittany. It wdas there, in.the company of
maids and servants and the local peasantry that he lecymt Bretom,; "the
language of my heart” as he vas to describe it, and later use it to write
seven plays, four of which dare included in this volume of translations.

- Like J. M. Synge in Ireland, Malmanche dreamt of establishing a Breton
theatre based on the folk traditions of his country which would be ‘qceepted
by both the ordinary people and the high-brow. “Ar Baganiz®, the second
play in the volunie is reminiseent of.Synge's "Riders of the Sea”. It is
a play about the people living along a. stretch of bleak coastline of
north-western Brittany, existing on the spotils of ship-wrecks often deli-
berately coused by placing lanterns on rocky headlands. The same methods
are believed to have been used on Cornish and Welsh coasts in former times.

Another of the plays in this ottractively vroduced volume 1s "Gurvan, ar
inoth he play : Y produg 18 1
Mare'heg Estranjour” (Gurvan the Estranged Knight) considered by many to
. be a high spot in Breton-literature. . A remarkable fact about the play is
that it has never been staged. -Tanguy Malmenche refused all requests for
permisstion to stage it during his life although there has becen one produc-
tion of a French version sinee his death. ; '

The translators are:

irs. Rita Williams, a lecturer in Breton in the Welsh Department of the
University College of Wales, Aberystwyth. She has previously edited
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"Storiau o'r Llydaweg” (Storics from the Breton) (Gwasg Gomer, Llandysul,
Dyfed, Wales, 1879) and writter a Welsh book for people wanting to learn
Breton, ’Gyflwyno r Liydaweg” (Untver ity of Wales Press, Cardiff, 1981).
She lives in Fishguard.

Guyn Griffitiis <8 the BBC Wales Sentior Informatiow Officer. Among his works
are a travel book om Brittany., "Cruydre Llydaw™ (Christopher Davies Publishers,
anlings-Boaw Llawdybzu, Dyféd 1577) and a book on the Breton onion sellers.
“Y Shontie 00" (Guasg Gomer, Llandysul, 1981). He lives in Pontypridd and
‘eomes frdm Tregaron He is Szcretary for the Wales branch of the ICDBL.

V“Dramau o'r Llydmoeg™ has been published by Ckfzsﬁovﬂcr Dm)zesJ LZandybtej
price £2.95. Copiee may be obtained from: Welsh Books Council, Castell
' Brychan, Aberystwyth, Dyfed, Wolés. Further information is ava@Zang;fPaw:

Guyn Griffiths
17 Graigwen Road
Pontypridd  WALES

VBQETON SPE flE“S IN THE U.S. - THE 1570 CENSUS - Lois Kuter

Scme ci ichat1cn is necessary on the census Tigures we cite ﬁ in-eur Februarv
news?etter (no. 2). In the context of information concerning. "Non-English
Language Resources of the U.S.A." preject by Joshua Fishman, we cave the follow-
ing statistics: 32,722 individuals claimed Breten mether tongue, of which

7,252 were third ceneration, 15,432 seécond generation and 10,031 first genera-
tion. Although these figures 1ﬂ:k precise, they do not réf?ect the actual

- number of Greton speakers in thL U.“. ‘ ' : ey

The ficgures were derived $FCﬂ a sunn e.of 15% of the U.S. population whe had a
Toncer form of the census guestionnaire to fill out. The figures dre thus de-
rived mathematically from a sﬁmnlc of the U.S. population rather than on a
head count'cf evervonc TR i e wo

The fnilov1n excerpt from the appenﬂ1x to the Cunsus repor+ in wh ch the figures
_appeared (U.S. Bureau Oi the Census, Census of Population: 1578, -Subject Reports,
. Final tonort'PC’a} 14, "Matjonal Origin and Language™) explains the question
‘Vuskeu and ‘what “mother tongue® does and does not 1wd1cate

lhfbrmatton on mother tongue is used to assist in zﬁéntqf%cot on of
the various ethnic groups in the popula*aonv In particular, the

. Spanish language population is defined primarzuy on this basis. The
data on mother tongue may not rveflect a person’s current language
skills eince the vast majority of persons reporting a mother tomgue
other thon Englash have learned to speak English during or after
chzlahaod._ : e

" The dbtUPI oueqttﬁn in the census que5t1onﬂa1r' appaared as follows:
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17. What language, other than English, was spocken in this person's
home when hc Has a chiid? fF2Z1L one circle.

0 Spanish ¢ Other -
oF
o French Specify
¢ German o MNone, English only

fis you can see, it would be quite poss1b1e for people of RBreton heritage in the
U.S. to answer that Breton was their mother tongue, even if they may not speak
it today, or even if they never learned to speak it--for instance, in cases

. where. Breton was spoken in the household by the parents, but children were
addressed: in French to help them learn it. ;

Publication of the 1980 Census for Tanguage use in the U.S. will not be available
until Tate 1983.

A TITLE FOR THE NEWSLETTER

Serie of our members have felt that "International Committee for the Defense of the
Breton Language - Mewsletter of the U.S. Branch" was a bit unwieldy as titles co.
They also felt that something sShort, dynamic, expressive of the goals of the or-
ganization, and preferably in Breton might be more suitable. Here are the sugges-
tions received so far, accompanied by the comments of their own proponents:

BREIZH HAG AMERIKA ("Brittany and America")

MOUEZH BREIZH EN AMERIKA ("The Voice of Brittany in America")

HARP (Breton for “aid"; the proponent cautioned tha+ 1t might be m1s]ead1nn
due to the music connofat1ons) :

KENGRED (conveys solidarity, but the proponent thinks that it m1qht have a
slightly different connotation than what the ICDBL is about)

BUHEZ D'AR BREZHONES ("Life to Breton"; a slogan-type of title)
BEVET AR BREZHOMNEG ("Long Tive Breton": for a more militant qua11ty)

AM TRISKELLIG (d1m1nut1ve form of "triskell", the three-spiral motif found
on megaliths in Ireland and Brittany. It has been adopted as a symbol by
several Breton groups (see our front page for this symbol).

AN ERMINIG (d1m1nut1ve form of “ermin”. The ermine is the herald1c emblem
of Brittany).

BRUD D'AR BREZHOMNEG ("Glory to Breton“ the word "brud“ means "to make known"
rather than actually placing above som ething else)

BREZHONEG BEV (“"Breton is alive")
The editor would 1ike to receive vour reactions as well as your.own suggestions.

A1l of the sucgestions received will be presented for a ballot in our next news-
letter.



Breton

Breton is a Celtic language. With Cornish and
Welsh it makes up the Brittonic branch of Cel-
tic languages; Irish Gaelic, Scottish Gaelic
and Manx make up the Gaelic branch. The Celtic
character of Breton is found both in its vocabu-
lary and its structure. Breton is the everyday
language of approximately 500,000 to 700,000
Bretons living primarily in western Brittany
(Breizh lzel), but also dispersed in eastern
Brittany (Breizh Uhel) and Breton emigrant
communities throughout the world. Estimations
for the language which include those who know
it but do not regularily speak it would include
approximately 1,200,000 persons. Due to
Brittany's location in the highly centralized
French state, where French nationalism has
demanded cultural standardization, the Breton
language is today threatened. School, mili-
tary service and the media in France have
worked to make French speakers of Bretons

and to turn Bretons against their own lan-
guage and culture. Through the long and hard
work of Bretons themselves, attitudes are
changing in Brittany. Although at first

the Breton linguistic and cultural revival

was the work of a handful of intellectuals,
today it has become the cause of a much

wider population.

The ICDBL

The ICDBL was set up at the beginning of the
1975/76 school year to support the repeated
demands of teachers and people of Brittany
that their language be recognized at long
last, taught, and accepted as a fact of daily
life by the French authorities. This Commit-
tee was set up and operates today on a volun-
tary basis by non-Bretons whi in this way
show that, while the future of the Breton
language does not directly concern them,

they consider it to be a cause meriting their
support. The UCDBL is concerned with the de-
fense of cultural rights; it is non-political.
and open to all regardless of race, religion,
or heritage. Branches of the ICDBL have been
established in Canada, France, Spain, the
Netherlands, Belgium, Denmark, Norway, Ger-
many, Switzerland, Austria, England, Wales,
Ireland, and Australia. The U.S. branch

was officially incorporated by the State

of Indiana as a not-for-profit corporation

on October 20, 1981.

The ICDBL - U.S. Branch

Officers: President - Robin Brendan Mackey
' Secretary-Treasurer - Lois Kuter

Board of Directors:
Laurie 0'Keefe Fadave
Christine Renee C. Forster
Rene Galand (Reun ar C'halan)
John S. Hennessey, Jr.
Dennis King
Lenora Timm

With the primary aim of promoting education in
and about the Breton language, the U.S. ICDBL
will be initiating the following activities

in 1982: a bibliography project, the develop-
ment of classroom materials about Brittany and
the Breton language for use in U.S. schools,
the development of information packages, work
to make books and journals published in
Brittany better known and more accessible

in the U.S., and the planning of fesitvals
“and concerts featuring the Breton language

to benefit organizations in Brittany such

as the DIWAN schools.

U.S. Branch Newsletter

Published quarterly (February, May, August,
November) this 20-25 page newsletter is de-
signed to inform people in the U.S. about the
Breton language and the work of Bretons to
support it. Regular featuures include:

news of Breton language and cul-
tural organizations

a column in Breton

short book reviews and biblio-
graphical notes

notes on Breton language learn-
ing materials

news of other Celtic languages
and organizations in the U.S.

news of European and international
groups to defend Breton and
other national and regional
languages

a recipe column

an information exchange column

various notes on ICDBL activities

The aim of the newsletter is to be both a
source of and a source to information about
the Breton language and culture.

Subscription to the U.5. Branch Newsletter for
1982, starting with the February issue (no. 2)
is $5 for the U.S. and Canada; $6 overseas
(surface mail); $7 overseas (airmail, printed
matter). Note: Subscription to the newsletter
is included in membership dues. Subscription
requests for the newsletter should be addressed
to the general editor:

Lois Kuter

143 Plymouth Road
Plymouth Meeting, PA
19462 U.S.A.

Permission is granted for quotation or repro-
duction from the U.S. ICDBL Newsletter provided
acknowledgement is given.

Membership

Members of the U.S. ICDBL receive the newsletter
automatically for the year of their membership.
Two membership categories exist:

Voting members have the right to cast

one vote for their membership on all
issues brought to vote. Groups or
several individuals may hold a member-
ship in common. Dues are $5.00 for 1982.

Non-voting members have no voting rights
but are welcome and encouraged to be ac-
tive in all branch activities. This
category is primarily for those who

would like to show support, but who do
not want decision-making responsibilities.
Dues are $3.00 for 1982.

Those wishing to join the U.S. ICDBL are invited to
contact the U.S. Branch Secretary:

Lois Kuter

143 Plymouth Road
Plymouth Meeting, PA
19462 U.S.A.

Persons living outside the U.S. are urged to join
ICDBL branches existant in their location. The U.S.
branch newsletter is available to non-members
through subscription.



U.S. Branch of the

INTERNATIONAL COMMITTEE
FOR THE DEFENSE OF THE
BRETON LANGUAGE

c/o Lois Kuter

312 West Dodds Street

Bloomington, IN 47401

Bulk Rate

U.S. Postage

PAID

Permit no. 276
Bloomington, Indiana

'KUZUL ETREVROADEL EVIT KENDALC'H
AR BREZHONEG

NEWSLETTER QF THE U.S. BRANCH

Numbers 4 &5

August / November 1982

Contents Page

From the Editor . « « « « o« « « « o . 1-2
The French government and the

Breton language . . . . . . . . . 2-6
Postcard campaign « . « . o e ah g 16
Review of some recent learnlng

materials for Breton « « « « « . . 7717

DIWAR @ & & % o @ @ @ & ¢ o & & @& @ & 17
Er Kegin . . . T T YL 18
Gouel ar Brezhoneg . . o o 19-20
Radio and television in Brlttany =

followup . . 8 © & 5 @ 20
Special Report of 'reton music

and dance:

-Guide to some basic definitions . 21-23

-Dastum . . . 3 e % o« o 23-25

~Quick guide to some books and

Journals o w » 5 s & wow e ¢ » 2530

-Book reviews . . . . « « » « . . 30-31

Page

-North American tour of Alan Stivell
Report from San Francisco . . 31-33

Alan Stivell in Cambridge . . 34
~Celtic harping, past and
present . . . . . « 5 35-37

-Revival of the Celtlc harp in

Brlttany/Dnscography of Breton
harp . . . . o § s« 37739

Non-Celtic Ianguages Esperanto . . L40-4]
What's happening: Celtic languages

and organizations . . . . . . . h1-42
The Breton Connection . . « & & H2Z=k3
News from other [CDBL branches

The English ICDBL and the New

Celtic Review . . . ee o h3-44
Plays from Breton into Welsh . . hh-45
Breton speakers in the U.S. - the
1970 census . . . e o+ o o « - U5-h6
A name for the newsletter 5% B R E 46



uo9] o1g-NONOTOHIAL

18319 Wed dUBWLCLY

per——

S
A
z<zmmmwm4(;
S

O3NNI8VYd

‘\\\uv a

N3AINS3T]

IZINIVLIMD |,

e VI

e

INH3IONOd

nouuspoj Juuaxdyeyy

URMIp pafeo

OINOHIAYE

dv A38
dWOHD YW

1IA3

r'sjuu8) 1eoy,o
‘leINdu 'uelexSeq ep juow ‘usl alp beq
ad y,01ew ‘0j9A '‘pPEOIP JEM UBWINOQ BP 0Z N} ®
01p 04} NOYJOoE BY NOPEOY @
laqy
ue 0.1q yziasy 8 jeauag Jaqy ue pIOA e @
Bauuaqge|d BY ‘ueu
-IN0Y07 ‘ezaweymy) ‘zjjluue jusy zeoly 8 @
1sa1g snap Wy 02 @
(pnp B 00F) nouo|Bail inoq o @

*Suos

-4ad paspuny 8uo 404 s|eaw pue (Huidueds

pue swoou) Buibpoy jo sariL|iqissod

Yitm BuL313as |euoLjeandad pue bulyJom

1S3Q 3Yyj uL “seaulos ‘sburjasuw ©sdwed
€S30UBUFUOD “sdOysy4oMm 40} SaL3L|LqLssod -

NOILVH3IdO

Aue33Lag ul 33L| Lean3|nd
PUB D13SLIIR 404 SPROUSSOUD B 3q -

uojadg ut
S9L}LALIOR Buil-adeds pue sdoysy.om
fsasse|d wojadg) abenbue| uojaug
3y3 JO uoljowoud 8yl J0S UBJUID € Bq -

SAIV

¢ NYINT H.D373d

Bauoyzaiq d
[9ANPRUIAIS UUIZIIYY




40074 QGNOD3S _ _ * _ _ w M % —
| =gt |

i

P [ 1] N
u&wo— Fuyow| Lo A
nczumg o m:_gwr_

,:.:sz_ ,—

40074 1S¥ld

{ons:a

Yy
qua

IN3W3SYE Faots  -wamisan | vvapyes | -2y
m_ 2 J oGy

ONIdd
dH1 40 1LNOAV

-
v

W o7t

()

bu N

12

fOJJ,

E\.N\,”v.g 12drauiey

bu iy m

Swemng fwny by §
~e 23| 1Ay

NV1d 3dN.1Nd

‘30| butyaed pue ‘esde Burdueds e

€S400|J 34y} 40 BuilplLing 3bue| e ©SWOOUISIL
pue J3jusd saLILALIOR Ue ‘Burp|lnq uoLjdessa e
9] LM 84By3 W Q08E 40 30(d B U0 :sMO[ |0y
SB 00| LM mmswo paleQ ‘ueld |euLy S3L ul

HIINGD IHL 40
NOILdIHOS3A

*uotje|ndod uojaug s4Lius

3U3 JO 9)L| OLWOUOI3-0LD0S pue [BJUNY|ND

3yl 40} uOL3IR S, ueMLQ 4O uoLSuedxs ay3 07
3INQLUAIUOD NOA AeM SLyj Ul °*4d3ud) 8yl 4o
UoL3eaUd BY3 UL pLe [[LM nok pue uemLq pa|eQ
13S 3y3 ulL Jaujued e BWOI8Q SNY3 || LM noj

*S8JRYS 40w 40 3uo buiseyosund Aq
¢MOH

‘nouojbaua] e sbutping ay3 36 03 3no

Udxye3} SueO| 404 saul|pedap juswfed 3s3w 03

SUOL3UBAQNS Juesb Mau J04
Butoueury-418s qnoqe Butbutaq ut disy 03 -

LAym

‘noA uo 3unod 3M  *nok uo
ALuo spuadsp ajep siy3 Ing "eg86l 4931se3 Aq
uemLqg paLe0 ay3 ajeanbneut 03 adoy am Aepo)

Soued4 000°00L 000°005°1 2861
soued} 000°5.L 000°0SL°“L L1861

pajuedy paasanbay Ly

:Butusado sLyj Aefap 03 Sn paduoj pauLle]
-qo pLe JO |9A3] MO| B8y} “4BASMOH ‘2861l
40 J4Bwwns 3yj pausdo sARY pLNOYS Jd3u3) 3yl

‘3L 40 Jusu

-abeurw aaniny 8Yyj dARY ||LM UdLYM pue uoL}
-edado S3L 404 A3LpLqLsuodsad syj sey 3eyl
uemiLq Shy3 SL 3] ‘4d3U3) BY3 JO JOSe3|
910S 9yl SL OYyMm ‘uOLJeUIPBLUOD ueML] By}

40 juapLsaad 3y3z sL IJS Y3 JO 403d34Lp BYL

*sdnoub

43430 40 SuoLjezLueHuO pajeLd0SSe J40 S|®
-npLALpUL Aq plBY SaJeys o8¢l 0 pasodwiod
sem 1JS ay} jo [e3Lded 8y} 28l UddeW ul

‘SURO| UL®3qO 03 pasn aq ued ‘sSadueRISWND
-410 JybLd ay3 ul ‘yorym [e3Lded jo uorje|
-nundoe 8yl SMo|e IJS 8yl °NYMIQ Q3TVY0 IDS
40 A343doud 8Y3 SL 493U |eJan3in) ayl

ONIONVNIA

ueMmLqg pateQ IJS 9y3

uL Jaujued |ebs| e awodeq 03 nNOA Mo||e
LLIM UdLYM (S)adeys unok 40y 3uswndop
Bulz)|eLOLS40 UR JUIS BG UBYJ [ [ LM NOA
nouo|BaJ ] y|262

‘uemiq paleQ I)S 03 3no spew ‘pajsanbad
(s)s4rys 40 Junowe syj 404 29Yyd B Yoely

9A0QE UMOJ 3Y3 3no || Ly

3814%s8nS o1

140} PasO[Jus }I3Y) -
NVLOTONIN O NNIXIHO

Souedy QQL = 8Jeys | :pajzsanbad sadeys mm Jaquiny

in| Q04 uuspoj n zud

_ | 13N34dVE NONNIA0T T¥ H3AIN
(duoyda|ay)
ZWODT113d
(ssadppe)
H.O3TWOHD
(aweu)

~ ANV

NVAMIA d31v0 10S 3HL NI
JHVYHS V H0O4 1S3N03d

¢ UUIZIdI6 Ie
jones oa @ soeudg

juey e ue
uudioep rem ey

- uemi( poeo uo
MOUUIPO] UUINOD [NIAY,




